nl 


‘ Ena eae s : A = ror ; . D i ; sale te EA 
= “ . ; e Ce ; . y Esk) ¢ 
— i - ts ; sate is, 
ad : : t “ 3 3 Lyd Ets i Con 
oer c ? 4 “> % 7 5 “ r Y ” eM * 7 Te Zn thzenk ge 
a Ms cas . E Fi t so 4 : : ‘ : are 
: : ; na Re 3 i ; : 4 / bite rae 


a 


: : a ss aba 
; : * : 4 “ks . a a8 i dan 

RAMEE REY 3 pars a ; : ; : , & " : - ; 

NK deranas t e Nieg Gee He : : : 


5 ot fie ; 
Cras : é Pb SI; v's eS wary s : 3 9. : 
ciel eae “ ; : “a ; Phen hhe rae Pete es vetren : y ? de, 
Kita te ee : y Fi fe aloe TIER piety poet 
PERO af Gs has se Ke nan e rane a ve 


(eee 
ee 
eh I Paige, 
RS 
i) 


he 
suite 


Aime chu nist nee cee 


cpa APS AE 92 ete . Sie 


sat 
het 


nin 
a1 


nals bey : 

ER ee ~ 5 : ane 

teskechete ie hase st ie e Bs 4 Seta tebe Selon’ 
3 2 : Dares, 


. % . ee as 
ya . 2 ja e5 


Ak 


SO hata be cha 


. . hays whey 
EO ea as 5 " * 
< + Beet. Re = > . ; ~ ; - 


ue 


aS tre At aed 


atiewhe tans: 
“yds spice ce 


TOMS techie Goeg 
EAT oe elec Sot 


THE SCRIBNER 
RADIO MUSIC LIBRARY 


Edited by 
ALBERT E. WIER 


VOLUME VIII 


FAVORITE SONGS 
OF EVERY CHARACTER 


VOCAL 


NEW YORK 
CHARLES SCRIBNER’S SONS 


COPYRIGHT, 1931, BY CHARLES SCRIBNER 'S SONS 


THE SCRIBNER RADIO MUSIC LIBRARY 


VoLtuME -VIII—FavoritE Soncs or Every CHARACTER 


TABLE OF CONTENTS—CLASSIFIED 


CONCERT SONGS 
Beauty's EVES) Ss) ton tak Tosti, F..P. 


CRADLE SONG 


TOEEGY (| Aer ere ee ae araieh wea Massenet, J... . 
EIDDLE AND PS ort, Gi Gse. et ae Goodeve, Arthur 
FDORIAN’S SONG 4) 2.) Ge Godard, B. 
GOOD-BYVE fag o ee ea Tosti, F. P. 


Hark! HarK! THE LARK ..... Schubert, Fr. . 


I Love Tuer (Icn LreBE Dicu). . . Grieg, Edvard. . . 
IWOED' MApRIDa. a ree Tro0tere: Hee ns 
LONDONDERRY AIR ........ Trish Folk Song 
Love’s OLD SWEET SONG . . « Molloy, JL. 


MONA? (Wie Sieh Wire KOSS Adams, Stephen 


Non £ Ver (’Tis NoT TRUE)... . 


QOBSTINATION “OAR et Ae an Fontenailles, H. de 
ONLY THE SADOF HEART. .... . Tschatkowsky, P. . 
IP AROMAS aA sk) PR Oe ly a Yradier, Seb. 
SERENADE: i" coast ee eee Schubert, Fr... . 
Soncs My MortHer TaucGuTt ME . Dvorak, Anton . 
STL AS THE NIGHT Wa a Bohm, C. 


THINE Eves So BLUE AND TENDER . Lassen, Ed. 


WHO TS SYLVIA 6 sy eo Schubert, Fr. . 
Wovutp Gop I WERE THE TENDER 


APPLE BLOSSOM Irish Folk Song 


FOLK SONGS 
ALICE, WHERE ArT THOU?.... . Ascher,J..... 
ALL THROUGH THE NIGHT .... . Welsh Song 
PADORCAR OME GY 40 10h soit. shes Waban ane Hawatian Song . 
PUNNEE AURIS «8's e e Scolt, Lady. . ... 
BELIEVE ME 1F ALL THOSE ENDEAR- 

ING YOUNG CHARMS ...... . . Moore,Thomas . 
BE ISOL Eo Cc. Wc Rt Soe Pane gn a Kneass,) Jeo 
BLUE BELLS OF SCOTLAND, THE . . . Scotch Song ; 
BONNVIELLOISE: ic) sb na eae Thomas, J.R. . 
PSA MR ent os Eee Loi ik em ag Italian Song. . . 
Come BacKTO ERIN. ....... Claribel , 
CoMIN’ THRO’ THE RYE ...... Scotch Song 
Daruinc Netty Gray. ...... Handy, B. R. 


Re eek ae eee Brahms, Johannes 


Mattei, Tito. . . | 


39 


Drink TO ME ONLY WITH THINE 
j O's a A aerate LA MO Ee AN Sec. Old English 


FLow GENTLY, SWEET AFTON . 
Future Mrs. ’AWKINS, THE 


Welsh Song 


Girt I Lert BEHIND ME, THE . Lover, Samuel 


How CaNI LEAVE THEE! ..... German Song 
I’LL SING THEE SONGS OF ARABY 
IN THE GLOAMING . 
I Woutp THat My Love. .... . Mendelssohn, F. 


. Clay, Frederic 


KATHLEEN MAVOURNEEN 
Kerry DANCE, THE 3.5...) 30 Molloy, J. L. 
KNOCKED ’EM IN THE OLD KENT Roap Ingle, Charles 


LAST NIGHE org Sy GaN Kjerulf, H 
Lonc; LONG AGO}! os Soe a. Bayly, T. H 
LOREDEVS TW ie) 5 2. car hee Silcher, F 


Love ‘EHOUGHTS 3.\.0)250 26) Pe Hawaiian Song 
Low-Back’p Car, THE ...... Lover, Samuel 


MapiaA MARE! Nera os ane ak Capua, Ed. di . 


RARTE MINg: jie ree tS aie Hungarian Song . 


My Orb: DUTCH 27546) seemed: > Ingle, Charles 


O BLODWEN, My TruE Love. . . . Parry, Joseph 
O Sons, Mi0 172.0 ae oa en Bn Capua, Ed. di 


ROBIN ADAIR 3) bisa an ei VaR Keppel, C.. . 


SALLY IN: Our ALEEW) (oa Carey, Henry 


SANTA CUCEA (| yeti iu taal eri _. . Neapolitan Song 


SONG OF THE VOLGA BOATMEN. . Russian Song 


STARS OF THE SUMMER NIGHT. . . . Folk Song... . 
SWALLOW; CHEW eiie (eR an noes Serradell, N. . . 
SWEET GENEVIEVE ........ Tucker, Henry . 
WAIT FORTHE WAGON. ..... . Buckley, R. B. . . 
WHEN THE Corn Is Wavinc, ANNIE 

DB OF 1: Ue Tae ee TS AME CDA nS Blamphin, C.. . 
WHEN THE SWALLOWS HOMEWARD 

be gc RC UNE es ROME 20 SD ADL, Fe ee 
WHEN You AND I WERE YOUNG, 

MAGGIE 6 i605 ke ee oe Butterfield, J. A. 
WOT CRER bide ule once mane mene te Ingle, Charles 


LIGHT OPERA SONGS 
FLOWERS THAT BLOOM IN THE SPRING, 


THE: (MIKADO) 0505 s0).2)) oc © ani Sullivan, Arthur 
I’m CaLtep LittLe Buttercup (H. 
M.S. PINAFORE) ...... . . Sullivan, Arthur 


_. . Chevalier, Albert 


SSNS A Wi naka die eR Harrison, Annie F. 


74 
88 


“ES 


. 108 
. 122 


ae os 


oe 
. I10 


139 5e 
. 138 


oe 


Ir Was Not So To BE (TRUMPETER 


Harp TrmEs, ComME AGAIN No More Foster, S.C. . 


OP SAKKINGEN) 72 wie RG Nessler, Victor . . 124 
Love’s THE TUNE (A WaLtz DREAM). Straus, Oscar . . 125 | I’se GwIne Back TO DIXIE White,C.A.. . 
LULLABY (ERMINIE) ........ Jakobowski, E.. . 140 | I WANT TO SEE THE OLD HoME . . . Stewart, James E. 
Poor WAND’RING ONE (PIRATES OF JEANIE WITH THE LIGHT BROWN Har’ Foster, S.C. . 
MEADE) 80 oy sh oy Soe are! sw Js Sullivan, Arthur . 136 
Kincpom.CoMING 0. 0.0402... Work, Hi Cora 
THAT VIENNESE Waltz (A WALTZ 
POBEAM I UAT i se ese Straus, Oscar. . . 127 | LISTEN TO THE MockING Birp . Hawthorne, Alice . 
Tit-WILLow (THE MiKapo) . Sullivan, Arthur . 142 
; Marytanp! My MaryLanp! . . Folk Melody . 
Vitra Sonc (MERRY Wipow) . Lehar, Franz. . . 130 | MaAssa’s IN DE CoLD GROUND . SUL OStl; On C.. 
My Otp Kentucky HoME . . Foster, S.C. . 
Wattz,Sonc (THE MERRY WIDow) Lehar, Franz. . . 132 
IN PREV CY ce eer dlc Peo nas ss) 24°52 Foster, S.C... 
NELLY WAS ACLADY tele 8, Se Ce 
HOME SONGS oe ate 
PTMGANG SYNE, goiit,c 6. ks Scotch Song 143 Ou! Boys, Carry ME ’Lonc . . Foster, S.C. 
| Ou! pem GoLDEN SLIPPERS ! .. 1» Wland, JA... 
Do Tuey THINK oF ME at HomE? . Glover, C. W. 146 | OH! SUSANNA Lytle Aaa eee Foster, S.C. . 
OEDIBLACK FOE UC wire ce te ee Foster, S.C. . 
GRANDFATHER’S CLOCK ...... Work, Henry C. . 153 | Otp Capin Home, THE ..... . Folk Song . . 
VET TIOG VERA: atid rcetts as esac ae cs Foster, S.C. . 
Home, Sweet HomE. ..... . . Bishop. H.R. 144 | Otp FotxsatHome ....... Foster, S.C. . 
I CANNoT SING THE OLD OTe Chancho at ea Potty-Wotty-Doopte. .. . .. . Folk Song . . 
ie cise mt Poor OLD SLAVE, THE. . . . . . . Folk Song . 
Otp Forks at HoME, THE . . Foster, S.C. . 149 
; - RING, RING DE BANJO. ...... Foster, 5S. Ge. 
eee Pucker, Tae pS ene asad se PROSAU CER Pate a pease: tear SiS Ue Folk Song . . 
SILVER THREADS AMONG THE GoD. . Danks, H. P. 152 
: SALLY SCOME UPFC cyt le Gene os Folk Song . . 
Peer AND Low oye eee Barney; S03. BO) SWANEE RivEwinay of Gist hg aoe Foster, S.C. . 
THREE FISHERS... -..--.- - Hullah, J. . LO UNCLIO NED. . vi) cnet tne eae ea Foster, S.C. . 
UNDER THE WILLOW SHE’S SLEEPING. Foster, S.C. . 
PATRIOTIC SONGS Wuo’s THAT CALLING? ...... Folk Song... . 
Se Nore ue alos ate Carey, Henry 159 
Zip COON (TURKEY IN THE STRAW) . Folk Song . . 
BATTLE CrY OF FREEDOM, THE . Root, Geo. F.. . . 170 
BATTLE HYMN OF THE REPUBLIC. ; Howe, Julia Ward 169 COLLEGE SONGS 
FetG OFTHE FREE 9.2)... oe Wagner, R. 163 | DEAR EVELINA, SWEET EVELINA. . . Anonymous 
Pee COLUMBIA SS, Fayles, J. BGO ORSAREN Wis Tt atlas :< 2 apnaney sin Koschat, Thomas . 
: | FoRTY-NINE BOTTLES. ....... Anonymous . . 
RED, WHITE AND BLuE, THE . . . . Becket, Thomas A. 162 FUNICULI, FUNICULA. ...... . Denza, L. 
STAR-SPANGLED BANNER, THE . Smith, John S.. . 158 Goop-ByeE, My Lover, Goop-ByeE . Anonymous 
; Goop-NIicutT, LADIES ; Anonymous 
Tramp! Tramp! Tramp! _ Root, George F.. . 166 | GO TO SLEEP, Lena Dar.ine . Emmet, J. K. 
WE’RE TENTING TO-NIGHT . . Kittredge, W. 165 | JINGLEBELIS. ...-.--..-. gaa adie? 
Wien Jounny Comes Mar ative PEANIEA The cos eee eae eee nonymous 
POMS A pe hak OS Ee et. ee LO MEDETe, OL 168 My. RONNIE 04 sae ¢ 2 cs sg Anonymous 
YANKEE DOODLE... -.. ~~. Anonymous 157 | Nut BRowN MaIpEN ....... Anonymous 
SONGS OF THE SOUTH Ou, My DARLING CLEMENTINE . . . Montrose, Percy 
OVER THE BANISTER (500) 2), ¢ 5S Anonymous 
BEAUTIFUL DREAMER ....... Roster scan, chat 204 
Po.Lty-Wotty-DoopLE Anonymous . 
STAMPTOWN RACES 5 6 8S Foster, S. C. ee LOT ; 
Come Wuere My Love Lirs Dream- OUILTINGSCARTY THEM yun) cos 1.0% Anonymous 
Tee a nat, har ae. SMe ce Haters. Goo an. 1Ot 
CORNFIELD MEDLEY a or ORE iia 3d Anonymous MEM OAM TOATINGIN er ha Moyet ete cay ster rea} Marks, Godfrey 
SOLOMON! LEVI .. e2i) veo. Sus . . .. Anonymous 
Peet ITM ot ht tee a) th inst. oa ek Emmet, Dan . . . 195 | SPANISH CAVALIER, THE ...... Hendrickson, W. D. 
GLENDY BurRKE, THE ....... Foster, S.C. . .. 5208. | VIVE L'AMOUR. 22-8 2 ee ee Anonymous 


THE SCRIBNER RADIO MUSIC LIBRARY 


VoLuME VIII—FavoritE Soncs oF Every CHARACTER 


ALICE, WHERE ART THOU? . ... . Ascher, J... . . 80 | FoRTY-NINE BOTTLES. . ... ..... College Song . . 
ALL THROUGH THE NIGHT ..... Welsh Song: 5, ..69°| FUNICULI, FUNICULAI Denza, L. . 
PRE ORLAT OR te ee ree huge We wea Mallee Hawaiian Song. 117 | FUTURE Mrs. ’AWKINS, THE .. . . Chevalier, A. . 
Se ON ei eae a ean: poi as Carey, Henry . - 159 | Git I Lert BEHIND ME, THE .. . Lover, Samuel 
ARINTE LAURIRo es ad a GA Re ye . Scott, Lady. . . . 85 | Grenpy Burke, THE ........ Foster, S. C. 
AULD LANG SYNE . Scatch Song i. SIRS ee ae eee nse, i. 
BATTLE Cry OF FREEDOM, pene eg Root, George F.. . 170 Cece Bethe Lover, Goon Bye i» Callens Soa 
BATTLE HyMN OF THE REPUBLIC. . . Howe, Julia Ward 169 tee LE en CLE I ohn ASO 
Go To SLEEP, LENA DarRLiInG .. . . . Emmet, J. K. 
BEAUTIFUL DREAMER Foster S74 ul 20a ; 
Fa eeeeeg ESE UE at eee ve ae GRANDFATHER’S CLocK ..... . Work, H.C. 
BeLieEvE ME 1F ALL THOSE ENDEAR- Hatt, COLUMBIA... . . Fayles, J. 

ING YOUNG CHARMS . . Moore, Thomas. 100 Harp Times, CoME peek N re) Mens Foster, S.C. 
BEN BoLt Pry Sk, Kneass, Joo 205 576") Hapxl Hapkl tHe LARK, 9°) «= 4) Schubert 
BLUE BELLs OF SCOTLAND, THE . . . Scotch Song ... 99 | Home,SweetTHome....... . Bishop, H.R. 
BONNIE ELOISE . Thomas, J. R. . . 120 | How CANI LEAVE THEE? . . . . . German Song 
Camprown Races, DE . Foster SPC NO" top I Cannot SING THE OLD Soncs . . . Claribel . 
Cia. _ Italian Song . . . 106 Tx Sinc THEE SONGS OF ARABY . . Clay, Fr. 

Come Back To En _ Claribl . . . .. g2 | LLOVETHEE.. . . _ . . Grieg, Ed. 
Gare War ee Nie Love take DRE oe Tm CALLep LITTLE HGtecteor . . . Sullivan, A. 

Se aD are Foster, S.C... . 191 | INOtp Maprip........ . . Trotére, H. 
Comin’ THRO’ THE RYE Scotch Song... . 89 | INTHEGLOAMING. ........ Harrison, A. F.. 
CORNFIELD MEDLEY . Plantation Song . 184 | USE Gwine Back To Dixie. . . . White, A.C. . 
CRADLE SONG . Brahms, Johannes. 21 | 11 WASNotSotToBe...... . Nessler, V. 

I WANT TO SEE THE OLD Home . . . Stewart, J. E. 
DarLING NELLY GRAy . . . . Handy, B.R. . . 114 | I Woutp TuatMyLove ... . . Mendelssohn, F. 
DEAR EVELINA, SWEET EVELINA. . . College Song . . . 214 JEANIE Wit Tae Leche Beau, tint het eae 
Dixie Lanp. é . Emmet, Dan . . . 195 
Do Tuey THINK oF ME aT rious . Glover, C.W. . . 146 JINGLE, BEMIS 9 met io a 
JUANITA 2 ge eee eo ti College Sang es 
Drink TO ME ONLY wITH THINE 
ECVE SUA OR 5 ice 2 hry oh ee . Old English . . . 74 | KATHLEEN MAVOURNEEN... . . Crouch, F.N. 
Kerry DANCE, THE .°<°. « 2°... Molloy, J. L. 
EVE CV URN ota a Eset ea pnt 3 . Massenet,J.. . . 16 | Rincpom Chie aoe. > Workv Hi 
pecan 1% pS BOS 0S. Gagadenen Aare eee aa KNOCKED ’EM IN THE OLD KENT ye Ingle, Ch. 
FLAG Of THE FREED hou 5. Wagner, Ke. 2 2 803s, CAST INIGHE een ere ake hilt ae CRETE 
FLORIAN’S SONG . Ma a ede Godard, Benj. . . 44 | LISTEN TO THE rye Hien . . . Hawthorne, A. 
FLowersS THAT BLOOM IN THE ae Sullivan, Arthur . 135 | LONDONDERRY AIR ........ Irish Song . 
FLow GENTLY, SWEET AFTON. . . . Welsh Song .. . 88 LONG; GONG AGOW Ss. qs tee eons Bayly, T. H. . 
HORGAREN |< ROHR! oe ie Koschat, Thi 0 2384 -LORELEY, THE eee ae ee Silcher, F. . 


TABLE OF CONTENTS—ALPHABETICAL 


. 215 
. 216 
Yipee 
a bee 
. 208 


Love’s OLD SWEET SONG . 
LoveE’s THE TUNE . 
LovE THOUGHTS 

Low Bacx’p Car, THE 
LutiaBy (ERMINIE) . 


oh Uk Sea ie ee oe ea 
Of OF Fe a0.) Oe ue 
hed) ee eS i eS 


Marta, MARIE 
Marie, MINE . gk 
MaAryYLAND! My MARYLAND 
Massa’s IN DE COLD GROUND . 
Mona . 

My Bonnie 

My Op DuTCH . ; 
My Otp Kentucky HoME 


ae Se We bee. 10, 


NELLY BLy . ? 

NELLY Was 4 Lapy . hat 
Non E Ver (’Tis Not TRveE) . 
Nut Brown MAIDEN 


O BLopwen, My TRUE LovE . 
OBSTINATION ; : 
Ou! Boys, CARRY ME Paste 
Ou! Dem GOLDEN SLIPPERS! . 
Ou, My DarLING CLEMENTINE . 
Ou! SUSANNA 

Otp BLACK JOE . 

O_Lp CaBIN HoME, THE 
Otp Doc TRAY . 

OLD FoLks aT HOME 

OLD OAKEN BuckKET, THE 


ONLY THE SAD OF HEART. 
O SoLE Mio! . 
OVER THE BANISTER . 


Oo PRE 6 ea 


Belfalecale la ey. Ke 


Patoma, LA 

PoLLy-WOLLY-DOODLE . 
Poor OLD SLAVE, THE . 
Poor WAND’RING ONE . 


ve Se Co ae 


QuILTING PaRTY, THE . 


RED, WHITE AND BLUE, THE . 
RinG, RING DE Banjo . 

ROBIN ADAIR . 
Rosa LEE... 


eo ei ene), Je - 5 OT) 


ON a ee ee ow ee ee ae oe 


. » Molley, J. L. 


Straus, Oscar. 
Hawatian Song 
Lover, Samuel 
Jakobowski, E. . 


Capua, Ed. di . 
Hungarian Song 
Southern Song . 
Foster, S.C. 


. Adams, Stephen 


College Song . 


rN a gple, Cite, « 


Foster, S.C. 


Foster, S.C. 
Foster, S.C. 
Matte1, Tito . 


. College Song... 


Parry, Joseph 


. Fontenailles, H. ay 
Paster, S.\ Coun 


Bland, J. A. . 
Montrose, P. . 


FostersS.. C25 


Foster, S: Cz =. 
Southern Song . 
POstey 9. Ga 


Foster, S.C. 


Kiallmark . 


Tschatkowsky, P. . 


Capua, Ed. di 
College Song . 


Yradier, Seb. 
Southern Song . 


. Anonymous 
. Sullivan, A. . 


Anonymous 


. Becket, Th. 


Foster, S.C. . 


. Keppel, C. 


Southern Song . 


Marks, G. . 


. 162 


. 224 


“SALLY CoME UP . 


“THINE Eves So BLUE AND TENDER 


oA ee Je ee ye 


SALLY IN Our ALLEY 

SANTA LucIA . 

SERENADE ae omega 
SILVER THREADS AMONG THE GOLD 
SOLOMON LEVI 2 ta 

SONG OF THE VOLGA BOATMEN 

Soncs My MotTHER TauGuT ME 
SPANISH CAVALIER, THE . 

STARS OF THE SUMMER NIGHT . 

STAR SPANGLED BANNER, THE 

STILL AS THE NIGHT . 

SWALLOW, THE . : 
SWANEE RIVER (OLD oe AT ious 
SWEET AND Low 
SWEET GENEVIEVE 


THAT VIENNESE WALTZ 


THREE FISHERS . 
Tit-WILLOW 


“5 rs Wr Cea 


Tramp! Tramp! TRAMP! . 
TURKEY IN THE STRAW (ZIP Coon) 


UNcLE NED fink bats, 28% 
UNDER THE WILLOW SHE’S BEE 


Vit1a Sonc (MERRY WIDOW) . 
VIVE L’ AMOUR 


WAIT FOR THE WAGON . 

Wattz Sonc (MERRY WIDOW) 

WE’RE TENTING TO-NIGHT ; 

WHEN JOHNNY CoMES MARCHING 
HoME Pered ck ak Oe 

WHEN THE CoRN Is Waving. ANNIE 
DEAR i neg Ste PRR ee, 

WHEN THE SWALLOWS HOMEWARD 

WHEN You AND I WERE YOUNG, 
MAGGIE 

Wuo Is SyLviA? 

WuHo’s THaT CALLING? 

Wot CHER! 


Wovutp Gop I WERE THE Ponbes 
APPLE BLOSSOM 


YANKEE DOODLE 


Zip Coon (TURKEY IN THE STRAW) 


Southern Song 
Carey, H. 
Neapolitan Song 
Schubert, Fr. . 
Danks, H. P. 
College Song . 
Anonymous 
Dvorak, A. 


Hendrickson, W. D. 


Anonymous 
DIATE PSs 
Bohm, C. 
Serradell, N. . 
Foster, S.C. 


. Barnby, J. 


Tucker, H. 


Straus, Oscar. 


. Lassen, Ed. 


Hullah, J. . 
Sullivan, A. 


Root, G. F. 


Anonymous 


Foster, S.C. 
foster oC. & 


Lehar, Franz. . 


Anonymous 


Buckley, R. B. 
Lehar, Franz . 
Kittredge, W. 


Lambert, L. 
Blam phin, C. 


Abt, Fr. . 


. Butterfield, J. A. . 
. Schubert, Fr. . 


Anonymous 
Ingle, Ch. 


Trish Folk Song 
Anonymous 


Anonymous 


A Guide Through Volume VIII 


are heard constantly over the great broadcasting chains—played by orchestras, chamber music organi- — 


‘| volumes of the SCRIBNER RADIO MUSIC LIBRARY are devoted entirely to compositions which 


zations or instrumental soloists; sung by choral organizations or by vocal soloists. Each of the eight 
volumes contains only the choicest and most popular of its particular type of music. 


The compositions in this volume are best described in the exact words of its title—‘‘ Favorite Songs of Every — 
Character”—and they are all songs of which we hear at least several daily over the radio. 


CONCERT 
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LIGHT- 
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SONGS 


It would require many volumes to print all the concert songs which are broadcast, therefore 
it has become necessary to use careful discrimination in the selection of the twenty songs to be 
found in this volume. Franz Schubert heads the list with his beautiful Serenade, his ex- 
quisite Who Is Sylvia? and his cheery Hark! Hark! the Lark. There are two songs by 
Paolo Tosti, the distinguished Italian singing teacher who spent so much of his life in Lon- 
don—Beauty’s Eyes and Good-bye; Johannes Brahms’ lovely Cradle Song and Jules 
Massenet’s Elegy vie in popularity with Tschaikowsky’s Only the Sad of Heart and Dvorak’s 
Songs My Mother Taught Me. Another group of radio favorites includes Godard’s Flo- 
rian’s Song, Grieg’s I Love Thee, the plaintive Obstination by Fontenailles, and Lassen’s 
Thine Eyes So Blue and Tender. In lighter vein you will find Fiddle and I, by Arthur 
Goodeve; Love’s Old Sweet Song, by James Molloy; Non é Ver, by Tito Mattei; Mona, by 
Stephen Adams; La Paloma, by Sebastian Yradier; and the favorite of favorites, Would God 
I Were the Tender Apple Blossom, perhaps known best as the Londonderry Air. 


Even more popular with the radio audience are the hundreds of folk-songs which are broad- 
cast daily as a part of all kinds of programmes, and, in order to discuss those which are included 
in this volume intelligently, we shall divide them into national groups—mentioning only the 
most representative. From Wales comes the beautiful All Through the Night and the 
peaceful Flow Gently, Sweet Afton; from Hawaii the tender parting song, Aloha Oe, its 
composition attributed to an Hawaiian Queen; from Scotland one of the most exquisite of love 
songs, Annie Laurie, the stirring Blue Bells of Scotland, and the wistful Robin Adair; 
from Ireland Believe Me If All Those Endearing Young Charms and Come Back to 
Erin; from Italy Santa Lucia and O Sole Mio! from England Drink to Me Only with 
Thine Eyes and Ill Sing Thee Songs of Araby; and in addition, two fascinating coster songs 
—The Future Mrs. ’Awkins and My Old Dutch; from Germany the lovely How Can I 
Leave Thee! and Franz Abt’s When the Swallows Homeward Fly. The above are only 
a part of the entire group of fifty songs included in this section—each one of them well be- 
loved of the radio audience. | 


Songs from the light operas are always listened to with appreciation by radio music lovers, 
and there is a section devoted to them in this volume. From the Gilbert and Sullivan operas 
you will find gems such as The Flowers that Bloom in the Spring from “The Mikado,” 
Poor Wand’ring One from “The Pirates of Penzance,” and Tit-Willow from “The Mikado.” 


From Franz Lehar’s world-famous operetta,“The Merry Widow,” we have the Vilia Song 
and the languorous Waltz Song; from “The Waltz Dream,” by Oscar Straus, comes the 
sprightly Love’s the Tune and the ravishing That Viennese Waltz. An exquisite ballad, 
It Was Not So to Be, is found in Victor Nessler’s ‘Trumpeter of Sakkingen,” and.a soothing 


. slumber song in the Lullaby from Jakobowski’s “‘Erminie ” 


HOME SONGS The section devoted to home songs contains several which were enshrined in most of our hearts 
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long before radio broadcasting was even thought of—that is perhaps why we love to hear 
them over and over again—for instance, Auld Lang Syne with its words by Robert Burns; 
Home, Sweet Home, the words of which came from the pen of an American dramatist, John 
Howard Payne; and Grandfather’s Clock, written by Henry C. Work, who also composed 
many Civil-War songs. There is also a patriotic section in which will be found all those songs 
that inspired us in school days, and that still have the power to quicken our pulse whenever 
we hear them. It is curious to note that no author or composer has been successful in the 
conception of an American patriotic song deemed worthy of permanent association with either 
America or The Star-Spangled Banner. 


The songs of our South divide themselves into two classes—minstrel or plantation ditties and 
the songs of Stephen Foster, the one American balladist whose compositions are known the 
world over. In this volume we find his lovely Come Where My Love Lies Dreaming, wist- 


- ful Jeanie With the Light Brown Hair, plaintive Under the Willow She’s Sleeping, and 


soothing Beautiful Dreamer. Even more famous are The Old Folks at Home, Hard 
Times Come Again No More, My Old Kentucky Home, and Old Black Joe; and his 
keen sense of humor is evident in minstrel effusions which include De Camptown Races, 
The Glendy Burke, and Ring, Ring de Banjo. There are also songs by minstrel singers 
and composers, such as Dan Emmet’s Dixie Land, James Stewart’s I Want to See the Old 
Home, C. A. White’s I’se ’Gwine Back to Dixie, and James Bland’s Oh! Dem Golden 
Slippers! 


Despite the fact that the present generation of college youth are presumed to prefer the latest 
popular songs to the familiar college ditties, we hear the latter frequently broadcast, and the 
section devoted to them in this volume contains several which are universal favorities. The 
list includes Juanita and The Spanish Cavalier, both songs in Spanish style by American 
composers; Dear Evelina, Sweet Evelina and Oh, My Darling Clementine; Forsaken and 
Go to Sleep, Lena Darling, as well as about ten others which bring back happy and sometimes 
tender recollections to many of us. 


This volume also contains a Complete Index to all of the eight volumes, cross-referenced so 
that all important compositions can be found under either their titles or composers; there are 
also a biographical, pronouncing dictionary, and a glossary of musical terms. 
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art the world to 
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106 


: 
ot 


107 


(eb) 
ee) 
Ge 
io) 
o 
1S) 
hoy 
S 
io) 
Nn 


a 


sleep is 


ight 


Stars of the Summer N 
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Far dow 


mer night, 


sum -mer night, 
sum - 
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en light,She |sleeps,my la-dy 


sil - ver light,She |sleeps, my la-dy 


4. Stars 


gold 


The Swallow 


N. SERRADELL 


Moderato 


i] 


£ wil 


- low? Thy wing 


- gile lit - tle 


my a 


shall bring thee pain and 
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If wind and 


if long thy flight shall] be,, 
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and on my 
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the mes 
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and tell 
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on 
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of 


Im think - ing e’er 


Wot Cher! 


(Knocked Em in the Old Kent Road) 
CHARLES INGLE 
Moderato 


J. Last xe down» cduy 7 cal ley come, 7a toff, 
2. Some says nas ty. >. “thing's a - bout the moke, 


geez -er With a _ nas - ty cough,Sees Mis -sus, takes is top - per off 
thinks is leg is real - ly broke,)Thats en - Vy, cos we're car-riage folk, 


Ve. cup Shy Vnmenwen tie mano my: 
Like... the. t0liss = a8, ridesm ie ine Robe ater 


he, “I “ave some news , Un-cle Tom of Cam- ber- well, 
woke the al - ley up | lod- ger would ‘ave ‘ad a 
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Who're yer goin’ to meet, Bill? 


thought I should ’ave died 


3. When we starts the bless-ed don-key stops, 4, Ev-ry eve-nin’ on the stroke of five, 
He wont move, so out I quick-ly lops, Me and Mis-sus takesalit-tle drive, 
Pals start whack-in’ him, when down he drops, Youd say, “Won-der-ful they’re still alive” 
Some-one says he was-nt made to go. If you saw that lit-tle don-key go. 
Lor’ it might ’ave been a four-in-and, I soon showed him that ’ed have to do, 
My old Dutch knows ow to do the grand, Just what ev-er he was want-ed to, 

First she bows, and then she waves’er and, Still I shant for-get that row-dy crew, 
Call-ing out we're go-in’ for a blow! ’Oller-in’ Woa! stea-dy! Ned-dy, Woa!” 
Albert Chevalier My Old Dutch Charles Ingle 

Moderato espressivo 


Ive got a pal, A |reg-lar out- an’-out-er,Shesa | dear, good old gal, 
I calls’er Sal, Er Iproper name is Sair-er, Anyer|may find a gal, 


Sweet, fine old gal, For worlds I wouldnt lose er, She’ a |dear, good old gal, 
years now old gal, 


Er 
A 
When 
trust, When 


) 


met 
start 
thin, 


I 


we 
can 


first 
she 

me thro’ thick and 
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ny years since 
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them youngdays of court-in’. 
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» when luck was in, 
as part we must 
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jaw- in’ till it makes you smar 


‘air was then as black as jet 


luck was out 
weve to part 


much!___ There 


been to-geth-er now for |for - ty years, An’it |dont seem a day too 


r,old | Dutch 


d |swop for my dea 


) 


I 


in the land As 


land As Id|swop for my dear, old |Dutch. 


the 


in 


a la- dy liv-in’ 
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‘Awkins 


The Future Mrs 


ALBERT CHEVALIER 
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S a-goin to ma 
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it, Cov-er-in a fringe all 
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er greet-in) “Just yer mind wot you 
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? 


I'm about to own 
fea-thers stuck up -on 
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- tle do 
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ant for-git our meet 


I knows 
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3.She wears a art- ful bon - net, 
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then she said she could - 
then she turns ‘er nose 
pret - ti- est and neat - 


nt, 
up, 


a- bout the sweet - est, 


ae 
ine) 
os 
zy 
o ® 
elect 
mn Mm 
Note) 
; ye) 
dS 
® 

aD 
n , 
ro 
gy 
qa Fy 


just 


kins, 
- 2Zet, 
kins, 
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“be Mis - sis 
like your style,’sez 
shell be Mis - sis 


I, 


eee it 
gen gt 
wide 


pered‘We 
in the wide, 


Say - in’ “let me 
Do - ner 


Then she whis- 


Til 
like 
the 


to name 


-crost the seas 
r round the waist 
for 
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er 


Or 
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ry ‘Aw- kins, 
sur-prise er, 
’Aw - kins 
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Mis - sis 


Mis - sis 


thought as 
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um - 
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Won't yer share my 


rea dai - 


zer you 


Li- 
Chuck it 


elp me bob I’m cra - z 


d 


“If yer do” sez 
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stat 


Set-tled it last Mon- day 


5) 


she “I must be dream 


Off we trots the don - key 


to churchon Sun - day 


so 
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’ome?” “Wont yer?” 
kiss” “Now then” 
shay! “Now then” 


on - ly yer-self to blame! |Dy’ear 
on - ly yer-self to blame! |D’y’ear 
on - ly yer-self to blame! |Dy’ear 


If yer die an old maid youll ’ave 
If yer die an old maid youll ’ave 
If yer die an old maid you'll ’ave 


‘Ow dyer fan-cy ‘Aw-kins for yer | o - ther name? 
’Ow dyer fan-cy ‘Aw-kins for yer o - ther name? 
Mis-sis ’En’-ry ’Aw-kKins is a fust class name? 


old Ken-tuck-y shore,There Ive 
night I went to see_ her, but “she’s |gone!’”’the neighbors say, _ The 


low__ green__ val-ley on_the 


eyes are get-tingblind-ed,and I | can not see the way, Hark! there's 


whiled many hap-py hours a - GORE RESIN sit-ting and a-sing-ing by the 
white man boundher with his |chain, They have| tak-en her to Georgia for to 
some - bo-dy knock-ing at hear the an-gelscall-ing and I 
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a Se 
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toils 
-| well 


As she 
Fare 
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lit - tle cot-tage door, Where 


wear her life 
see my Nel - ly Gray, 
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That the 
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And Ill 


a — way, 
a — Way, 


you 
-en there they Say, 


tAken 
tak - en you 
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they have 
they have 
up 


Nel - ly Gray, 
Nel - ly Gray, 
ling Nel- ly Gray, 
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poor__ 
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For youve 


the day, 
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by 
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veep - ing 


For youve 
Fare - 
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the 
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Oh |meet me by 
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Oh, jhaste, the stars are 


> 


come 


Oh 


The stars will bright -ly | 


5 


love 


their |beau - ty, 


> 


at." full 


be 


moonwill 
wild flowrs in 


o 
N 
® 
(<>) 
Nw 
fe} 
o} @) 
& 
& 
1 
5 
© 
G 
~ 
~ 
q 
o 
13) 
79) 
2 


Oh, | 


te 


An-nie dea 


ing, 


Whenthelicorn is wav- 


gi/Sscene 


-hind the jtrees, 
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And the moon's be 
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night 


To |hear thy gen-tle voice a-gain, Andjgreet thy winning smile. 


meet me by thejstile, 
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of |yore; 
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all 


bon-ny E - lo-ise,The |belle of the Mo-hawk! vale. 
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sweet- 
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Wait For The Wagon 


R. B. Buckley 


- tain 


yon blue moun 
birds they sing so 


To 
And the 
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ver, 


you |come with me, my 
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thing good to 
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Sweet Genevieve 


Henry Tucker 
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in theblast 
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The 


Gen - e-vieve,sweet | Gen - e-vieve, 
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Me 


The Girl I Left Behind 
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sighs and tears 
there where dawns the 


me, And 
dpvane 5 (1 


bind 
Sign 


breathd the vows that 


I 


0) 
rw 
0) 
= 
Soe 
alex 
OP 
o 
les 
a 
0) 
=| 
Es 
< 


name I blessd, 


hur-ried words her 
noon on 


blazd in 


be -| hind 
be -| hind 


left 
left 
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It Was Not So To Be 


(Trumpeter of Sakkingen) 
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at last come 
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The hour of | part-ing will 
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fond 
peace and hours of tran-quil 


heart has dear - ly, 


ing, They spoke of 
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mean 
gleam 


once I read the 
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Of thy fond/glanc 
Thenthrough my |soul a flash of joy went 


ing, Fain woul 
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it was but 


— God bless thee, 


for 
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God bless thee, 


ful life to 
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my youth- 


joy 
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God bless thee 
God bless thee 


it was not so to 
it wasnot so to 
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(A Waltz Dream) 


Love’ 
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love you] so!” So 
love you} so!” Let 
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heart strings sigh 


ovesthe tune both |play and win! 
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(The Mikado) 
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CHORUS (a little slower) 
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Down in my old cab-in 
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There lies my wife 


b 
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Oh! Dem Golden Slippers! 


J. A. BLAND 
Allegro 


laid a-way, Kase 1 |dont’spect towear em till my 
on de wall,Kase it |aint been tuned_ since_ 


have to go Wharde |rain dont fall__ or de 


long-taild coat, dat I lovd____ so I 
‘way last fall, But de |darks all say we will |hab a good time, When we 
wind dont blow, An’ yer il - ster coats, why yer |will__ not need, When yer — 


wear up in de char-iot in de ; y | long white robe__— 
ride up in de char-iot in de ‘ Brud-der Ben__ 
ride up in de char-iot in de : gold-en _ slip-pers must be 


bot las’ June, Im__ gwine to git changd Kase it fits too soon, An’ 
Sis - ter Luce, Dey will | tel- e-graph denews to Un-cle | Bac- co Juice, What a 
nice and clean, An’ yer | age__ must He usta sweet six - teen, An’ yer 


great campmeetin’ der will | be dat day, When we 
white kid gloves yerwill | have towear,Whenyer | ride up in de char-iot in de |morn. 


CHORUS 


pers! 


en slip - 


gold 


-pers! 


en slip 


gold 


dey look so 


kase 


gwine to wear, be - 


? 
se 


I 


pers 


Gold-en slip 


gold-en slip-pers! 


gold-en  slip-pers! 


g 
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3 
on 
3 
3 
: 
g 


e j}gwine to wear, 


? 
SS) 


Gold-en slip-pers I 


S.C. FOSTER 


Uncle Ned 


Moderato 


Hes __ 
He__ 
De 


de brake, 
ty hard, 


calld him Un- cle Ned 
in 
it migh 


cane___ 
took i 


dey 
de 
sa 


ad fp) 
& Us 
bn = 
t 

we © 
aon 


an old 
gers were 
Ned 


was 
fin - 
ole 


on de |top obhis head Dea 


oe 
had no__ eyes for to | see; 


he 


) 


no teeth for to jeat decorncake,So 


no wool 


had __ 
had __ 


-| 89; 
’ 


longa 
down like de|rain; 


dead long a- 
tears run_— 


Cayse sh 
-ble and de 


Missusturnpale andshe |getsber-ry sad 
Den | lay down de shub 


Den | lay down de shub-ble and de 


had to let decorn cake__ 


neb-ber see Ole Ned a 


no more work for 


For theres 


e 


de fid- dl 


Hang up 


~~ e ee 
4 


nig - gas 


de good 


ty 

3 
GS 

oe 

© 

si 

S 

on 


ae 


Zip Coon 
Turkey in the Straw 


) 


( 


a 
$ 
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é 
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5 
: 


ter-noon 


fell in lubwid me, Ole 


dy Hookde 


Su - key__ Blue - skin_ 


- 
s 
E 
aa 


Su - key__ 


1 NR 


? 


er ar- 


od 


went down to San- 


-er ar-ter-noon,Andde fustman I met dare wa 


od 


fell in lubwid me, 


went down to Sandy Hook de 


I 


od-er ar-ternoon, 
fell in lubwid me 


She in-vite me home to take a 


Su - key Blue - skin 


Ole 


b 


a |ver-y learned scholar, 
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ole Zip CoonOld Zip Coon is 


cup 0° tea; 


-per? 


uckey had for sup 


‘hat do you tink ole | Sukkeyhad for sup-per? What do you tink ole | S 


Cooney in dehoHer. 


y learned scholar,Andhe plays up-on de ban -jo, 


Sukeyhadfor sup - per? 


Old Zip Coon is a |ver- 
What do youtink old 


ap-ple sauce butter. 


pras, 


*spar- 


b] 


Chicken foot 


CHORUS 


zip a du-den du-den du-den | du-den dudenday O 
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Zip a du-den du-den du-den| zip a du-denday. 


den du-den day. 


-den du-den du-den} du 


zip a du 
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Maryland! My Maryland! 


JAMES R. RANDALL ‘Melody, “O Tannenbauin’ 
Moderato 
() nee 
| [oS RS EE eee OE OE WE ie ED RE GE RT A Pe PE EE ee 
_— 
1. Thou wilt not cow- er in the dust, Ma - ry-land! my Ma - ry - land! 
2.Thou wilt notyield the | Van-dal toil, Ma - ry- land! my Ma - ry - land! 
3. I see noblush up - on thy cheek, Ma - ry- land! my Ma - ry - land! 
4. I hear the dis-tant  thun-der hum, Ma - ry-land! my Ma - ry - land! 
i TERE ay” DY I a oe ee eee Bs eee - ey 
22s a a 


CTese 
gh pr ip a prs $3 
TT i i i Le Le Le ae a SS a eT Sl fa Ges ee 
SS —— } ——_—_ gy 3 2 1 i Ht, ot ns — a 

Thy beam-ing sword shall nev - er rust, Ma - ry- land! my Ma - ry- land! 
Thou wilt not crook to his _con-trol, Ma - ry - land! my Ma - ry-land! 
Tho thou wast ev - er brave -ly meek, Ma - ry-land! my Ma - ry-land! 
The Old Line bu - gle, fife and drum, Ma- ry- land! my Ma - ry-land! 
ee ee eee 
f) ¥ P | \ oer M Eames 
” AZ. Pee, ees i Ee Se Ps 2 ee ie A" Ee MR 
Vv. AE BEG ZS GATT Oi Eee Mo Ae eee May Heme 
Y |g y 


Re-mem-ber Car - rolls sa-credtrust, Re-mem-ber How-ards war - like thrust, 

Bet -ter the fire up - on thee roll, Bet- ter the shot, the blade, the bowl, 

For life and death. for woe and weal, Thy peer-lesschiv- al - ry  re-veal, 
Come! to thine own he - ro- ic throng, That stalkswith Lib- er - ty a - long, 


“22 5 SO BO BA AST RET BA ,—_@ _,_@ +_»_»—___» __»:___ @* » 9+ PEE TN 
{) Re Pee fo \ 
* 2: ES ee PO ee PS PE A Re Le a OS IN IS Fe 
And all thy slum-brers with the just, Ma - ry- land! my Ma - ry - land! 
Than cru- ci - fix - ion of the soul, Ma - ry- land! my Ma - ry - land! © 
And gird thy beau-teous limbs with steel, Ma - ry- land! my Ma-. ry - land! 
And ring thy daunt-less slo - gan song, Ma - ry - land! my Ma- ry - land! 
a ee ee ee ee ee ee ee ee eee ee ee | 
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Polly-Wolly-Doodle 


My 
With 
So I 


day. 
ly- day 
Sing | Pol-ly-wol-ly-doo-dle all the | day. 


2) 
SS; 


-dle all the 


doo 


ly-wol- 


g | Pol- 


en, fair Sin 
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Ay 
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maid 


ghe’>'am’ .a;_. 


? 


3 Oh,I came toa riveran I couldnt getacro 


1 Oh,I went down South for to 


2 Ohmy Sal 


Fare thee 


day 
day. 
day 


dle all the 


laugh-ing hair, Sing | Pol-ly-wol-ly-doo-dle all the 
thot he was a hoss,Sing- | Pol-ly-wol-ly-doo-dle all the 


ly-doo- 


ly-wol- 


, Sing | Pol 


ky gal 


spun 


ee 
eyes and 
an I 


I 
? 


-ly am 
cur - ly 
jumped ona nigga 


Sal 


CHORUS 


=a fay, 


well my fair 


3 
s 
Bu 


fare thee 


see my Su-sy- an-na,Singing Pol-ly-wol-ly-doo-dle all the 


a,For to 


a-n 


going to Louisi- 


4 Oh,a grass-hopper sittin’on a railroad track 


6 Behind de barn,down on my knees 
I thought I heard that chicken sneeze. 


A-pickim his teef wid a carpettack. 


7 He sneezed so hard wid de’hoopin cough, 


5 Oh,I went to bed,but it wasn't no use, 


He sneezed his head an’ tail right off. 


My feet stuck out for a chicken roost. 
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Id Medley 


1e 


Cornf 


Slowly 


mf Solo Voice 


From a - 


y) 


nt know from where 


did 


I 


= 
g- 


y rum-bli 


heard a might 


Solo Voice 


5 
s 
&§ 
2} 
He; 
bs 
No) 
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briel just a - 


« 
) 4 


-er 


- ly broth 


on 


-T was 


~ field 


corn 


der in the 


-der in the corn - field 


way down yon 


hair 


out his 


comb - in’ 


° ° 3 
Sin-ners it wont be 


Tra’ lala la dada ‘fa Oh 


la la 


Tra- la la da‘la 


in the cloudand say. 


up 


hear broth-er Gab-riel go 
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go ring dem bells, I 


Pe - ter, 


go ring dem bells 


Pe - ter, 


go ring dem bells, 


Pe - ter, 


-lem, hail! 


-fu-Sa 


Je 


hail, 


nn to 


from heav 


heard 


-ly in the morning 


Hannahgwine to wake me up so | ear 


2 


lem 


-ru -Sa- 


Je 


Hail 


wont be back till I 


And I 


corn, 


o 
q 
+ 
Sol 

° 

Ye) 
aS 
4 

oO 

= 
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gwine down to the 


der in the corn 


yon- 


hear the din-ner horn 


S 
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Kingdom Coming 


H. C. WORK 


muff tash 


mas-sa, Wid de 


seen de 


hab you 


- kies. 


dar 


hun - 


log - house on 


weigh tree 


An he 


tud - der; 


= 
ome 
bp 
= 
ord 
QQ 
! 
te) 
eis 
o 
o& 
eg 
Oo oO 
> 
eZ 


way, 


six foot one 


dred 
de 


de 


feel so 


- kies 


dar 


morn -in, Like he |gwine to leab 


long de road some j time 


coat so big he 


de 


dis 
t pay de tail-or, Ar’ 


it |wont go half- way 


5 


-n 


could 


s 


it while hes 


lor For to |keep 


par - 


-boats lay, 


kum gum 
get so dref- ful |tannd, 


Lin- 


Whar de 


so much dey |call himCap-en, An’ he 


Dars|wine a 


? 


rib-ber 


de 


way | up 


seen a smoke’ 


drill 


kies dey’ll hab |some; 


n de kit-chen, An’ de jdar 


i 


der 


nN ici 2 


a -|way! 


c he’s run 
tink he’s con - tra -jband. 


’spe 
Lin 


er-ry sud-den, An I 
Yan-kees For to 


dem 


lef b 
fool 


an 
ory) ath 


hat, 


took his 


-kum so - jers |come. 


cat-ed When de 


con - fis 


be 


all 


spose dey 11 


kie stay? 


dar - 


oh 


o 
ro 
z~ 
< 
= 
bd oe | 

i 


king-dom com 


mus’ be now de 


Rosa Lee 


o 
o 
n 
i] 
wn 
Oo 
Ss 
' 
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= 


Lier Wiener haere i 
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libd in 
said you lub- lv | gal dat’s plain, 
is to be told 


sto-ry yet 


I 


sa Lee, 
gar cane, 
- ing cold, 


ch'd 


went court - 
Sa cot 


Ro - 


I 
Breff as sweet 


ght, 
oe; 


I 


ber-ries bri 
of each sh 
|made her worse, 


dle 


=i ea 
ra- 
but __ 


red— 


as 
ht make a——e¢ 


ig 
Doc - tor came,_ 


Lips 
1 


ight, 
too, 


o 

n 

be 
rm (=) 
Ss Ss 
fy 

o 
Sard 
i] 
sos 
Lae + 
z o 

Pest 


come 


as 
so large and 
Send de doe - tor, 


Eyes as dark 


Feet 


said, “Now don't be 


fool-ish Joe,” 
fool-ish Joe” 


‘“Pare- well, my |dear-est Joe.” 


said, “Now dont be 
said, 


She 
She 
She 


=a 
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faa 
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jo) 
Ss 
~~ 
= 
=) 
— 
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3 
po 


woo - ing go, 


for 


I .did her 
take me 
tried to make her 


first 
Ro - sa, 


Ten-nes - see, 


in 


down 


Court - in’ 


) 


Ten-nes- see 


sa sleeps 


na tree. 


na 


Ba - 


Ss 
mal 
ord 
oa 
C2) 
AS} 
cS 
o 
oO 
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Ov ealave.ce 


I’se Gwine Back To Dixie 


MINSTREL BALLAD 


de 


more I’se gwine to 
ork’d up - on 
step is 


Ive |w 
My 


Dix-ie, 
cot - ton, 
Dix-1e, 


I 
But 
An? 


nev - er, 
e - vil 


all 


no 
no 


eant stay here 
back there 
from 


£0 
lead 


Gay © 
aA oe 
ad es 
aoe 
va 


heart's turned back to 
to 
the 


used 
pray 


me 


my re 
bend - ing 
come and 


is 
kind friends, 


friends and 
head 


My 
His 
Den 


ole man, 


plan -| ta- tion, 


old 


de 
should my strength for -|sake me, 


time has chang’d de 


miss 
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to 
to 
t 


heart’s turned back 
heart's turned back 
hearts turned back 


And 


Dix - ie, 


And 


Dix - ie, 


O 


gwine where de 


to 


ass 
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gwine back to 


dren |call-ing, I 


hear de chil 


ange blos - soms 


Or - 
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Moderato 


Oo - ver -seer To 


in - vite de nig-gers 


left de 
all, The 


gave a ball, And 


I 


n 
se) 
ce) 
ced) 
Hes; 
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| 
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mf 


2.Mon-day night 


nig - gers here While 


de 


all 


the thin 


,» the. tall, But 


the short 


y) 


? 


thick 


CHORUS 


Dar’s 


2 


p) 


real dark swell 


’ssuch a belle, 


he 
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oh, Sal - ly go down! oh 


up! 


Sal - ly come 


Sally,come twist your heel around, Dejold man he’sgone downtotown,OChSally come down demidcdle 
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STEPHEN C.FOSTER 


aming 


ies Dre 


Love L 


Come Where My 


Moderato 


lies 


Come where my love 
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vis - ions bright 


Dream - ing the hap-pyhoursa - 
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Yes, is sweet-ly 


dream -ing, 


b 
1 
~ 
o 
s 
a 
2) 
on 
i.) 
> 
2) 
= 


© 
> 
> 
= 
© 
5 

=| 
3 
© 
= 
° 

1@) 


ay, My 
a 
Saunas ere 
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Mo) 


come with a 1 
PURE AR TU en | 
Bae are SE 
BES NOARAL is aoe 


lute, 
Bigeye 
Seay an 
Her beauty 


Yes, is sweetly 


dream - ing, 


mf 


Come with a 
BARTER a ae | 
[tea eae Wate I) Mere MORN ROI 
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Dance through her dreams like 


ry 
o 
en 
ye) 
8 
% 
q 
2 
“E 
3 
is 


her slum - ber, 


is 


her young’ heart, 


is 


Light 


gushing mel-o - dy; 


lies 


Come where my love 


Dream-ing the hap-py hours a 


dream- ing thehap-py hours 


- ly 


Yes, is sweet 


dream-ing, 
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My Old Kentucky Home. 


STEPHEN C. FOSTER 


Moderato. 


1. The| sun shines bright in the | old Ken-tuck-y home, "Tis sum-mer the dark - ies are{ — 
2 Theyhunt no more for the | pos-sum andthe coon, On the |mead-ow, the hill andthe | — 
3 Thelhead must bow and the |back will have to bend, Wher|- ev-er the dark - ey may 


tops ripe and the |mead-ows in the bloom, While the 
no more by the |glim-mer of the moon, On _ the 
more days and the |trou- ble all will end. In 


The |young folks roll on the | lit - tle cab-in floor, all 
day goes by like a |shad-ow oer theheart, with 
few moredays for to | tote the wea-ry load, no 


mer- ry, all hap- py ‘ bye hard times comes a 
sor-row, Where all was ; time has come when the 
mat-ter ‘twill nev - er few more ti) Coe 


knock-ing at the door, Then my | old Ken-tuck-y home, good |night. 
dark- ics kave to part, Then my | old Ken-tuck-y home, good |night. 
tot - ter on the road, Then my | old Ken-tuck-y home. good |night. 
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CHORUS. 


to -| day! 


no more 


weep 


no more, my 


Weep 


-tuck-y home far a -| way. 


old Ken 


For the 


») 


vo 
= 
S 
= 
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-tuck 


sing une song for the |old Ken 


Dixie Land. 


DAN EMMET. 


Quickly. 


times dar 


Old 


cot - ton, 


S 
S| 
= 
= hee! 
ma 


I 
Will 


a 
asa 


Will - ium was 
fierce 


He {smiled as 


ber,” 
er, 


? 


- wea -- 
round 


- de 
a= 


arms 
butch 


a 


died for 


, 


S clea - ver 


er’ 


fool - ish part And 


sharp as a 
act - ed de 


face was 
Miss - us 


look a -]| way, 


Dix-ie 
Dix 


Way, 
way, 


\ 
Ss) 
a 
io) 
i 


Way, 


for - got - ten, Look a- 


-ie 


look a - Way, 


! 
wo 
a 
© 
iS) 
Sco | 


-| Way, 


Looka 
; Look a -| way, 


b] 


Y morn - in’ 


Dix-ie 
Dix-ie 


Way, 
way, 


look a - 
look a - 


way, 
way, 


1 1 
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Look a -| way, 
Look a - 


gay de - cea - ber 
for - ty pound-er, 
dat broke her heart, Look a - 


look a -| way, 


way, 


’ 


er; 


’ 


did leave 


he 
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in 


and die 


lib 


Til 


Land 


Dix.- ie 
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Dix - ie. 


way down south 


’ 


Look away! etc. 


Look away! etc. 
Den hoe it down an’ scratch you grabble, 


buckwheat cakes an’ Ingen batter, 
To Dixie’s land Im bound to trabble, 


Makes you fat or a little fatter 
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Camptown Races 


(Gwine to Run All Night) 


S.C. FOSTER 


Moderato 


amptown race track 


NTE: 


dies 


town la 


e |Camp- 


nD 


doo-dah! De] bob-tail flung her 


Doo-dah! 


on tode track, 


3. Old| mu - ley cow come 


wid my {hat caved in, 
in big mud _ hole, 


come down dah 
De {blind hoss sticken 


doo-dah | day! 


Oh! 


five miles long, 


a 


dah | day! 


doo 


ten - foot pole, 
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doo-dah! Cantltouch bot- tom wid a 


Doo-dah! 
Doo-dah! 


-y bet on 


bod 


ey on a_ |bob-tail nag, Some - 


bet my mon 


ee ee a ee a ee ee 


their plead-| 
tis 


lent 
mer - 


ry 


With 
-er 
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way, 


song that will ling 
oice world be 
gain no more. 


gain no 
come a- 


their|voices are Si 
her 
me a- 
ard Times,come a-gain no | 
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O 
come a-gain no 


and | mu - siclight and gay There 
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T 


who | toils her life 
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Tho’ 


z 
E 
3 
fs 
=| 
Ss 
® 
E 


crese 


en 


- 


Geuse 

u 
§ © 
Me) 


2) 
o 
= 
fas) 
op) 
3 
Sey 
® 
~ 
' 
+ 
o 
= 
ce) 
S 
c= 
ce - 
~ 
ty 
(9°) 
ra) 
ee 
E 
z 


o 
e 
a 
= 
WN 
= 
G9) 
g 
a) 
1 
WN 
= 
a 
= 
(o) 
(o) 
oO 
a ee: 
ae) C=O 20 
EEE 
% Bae 
5 ood 
' Cy ty 
4 3&3 8 8 
® apie sD 
Q, 
WM 


droop-ing maid 
“Oh! 


b) 


seek mirth and beau -ty 
day, 


pause in life’ 
pale 


3 
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will 


Hard Times Come Again No More 
ing all the 


Moderato 
we 
S a 


) 


2. Vhile 
sup 


3.There 


ing looks 
CHORUS 


all 


frail forms 
days you have lin-gereda -|round mycab-in door! Oh! 


sigh 
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De Cold Ground 


pase ibe 


Mass 


S. C. FOSTER 


Moderato 


De {dark - eys mourn-ful 


a -jring - ing, 


de mead-ows am 


1. Round 


ing, 


tumn leaves were} fall - 


de au- 


s 
o 
a 
2 
nN 


When de days were jcold, 


so 


Cayse he was 


eys 


sa make de dark 


Mas - 


3. 


de mock-ing bird am |sing - ing, 


While 


Cayse he was so weak and 


to hear old mas-sa |call - ing, 


hard 
Now, 


Mourning cayse he leave dem be-|hind, 


dey sad -ly weeps a -|bove him, 


de grass-y 


Oer 


ep 
aS 
1 


de or-angetree am |bloom 
not work be -fore to 


Now 


Cayse de tear-drop | flow, 


row, 


mor - 


Can - 
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Dare old mas-sa am a 


Mas - sa neb-ber calls no 


Now de sum-mer days am |com - ing, 


in on de old ban 4jo. 


Pick 


way my |sor - row, 


- 


to drivea 


try 


weep - ing, 


JAll de darkies am a 
———— 
__-————} + J 


y, 
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Ring, Ring De Banjo 


S.C. FOSTER 


Moderato 


| 


aay 


a 


Gla 


BS 


dar - 
’s| wa - 


neb - ber |drear - y, 


-ber |groans, De 


key neb 
ter 


While dere 


- bles 


bub 
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'!} neb 


song to 


dis 


rat - tle 
got 


de 


Wid 
les While hes 
To 


wea - ry 
troub 


old Ken 


la - dies neb - ber 


dar-key hab no 


went to 


We'll___ 


While I 


moon 
charm, 


de 
lose dere 


mas - sa’s 


gas light ob 
ber 


neb 


-na, 
a - tion 


far - der 


cre 
no 


ties 


could not 


come a - gain Su -| san 
ob 


beau 


I 


turn to 


gO 


Ring,ring de |ban-jo! I 


ZO a -way no |more. 
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roam de old plan} ta 


turn de 
lub him all 


like dat good old|song, 


Come a-gain my |true lub, Oh! |wha’ you been so |longr 


ant 
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ah 
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Oh! Susanna 


2.[_jumped a - 
had 


- ery ting was {still 


e.graph And |trab-bled down de 


er night When| eb 


- 


board de |tel - 
a dream de |od 


3.IT_ 


gwine to Loui-si 


lec 


raind all night the 
gine bust, de 


-fied, And |killed five hun-dred nigger. De | full-gi 
The |buck-wheat cake was 


9 


to 


com - ing down the ;hill; 


true love for 


a- na, My 
ag-ni 


tric flu-id |m 


thoughtI saw Sujsan-na A 


it 


I 


left, The |weath-er 


day ii 
horse run off, 


2 


“I'm com-ing | from de south, Su - 


y) 


Says] I 


-na, Oh 


San 


don’t you 
na, don’t you 


san-na, don’t you 


san - na, 
san 


ban -jo on my |knee. 
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Old Dog. Tray 


S.C. FOSTER 


Andante espressivo 


comes 


op 
S 
om 
' 


- ish’d 


evn 
eyes are 


Have] van 


And 
His 


v8 
n 
Ss) 
Ry 


a2 
zo 
o a, 
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of life 
call 


I 


morn 
forms 
3.When/|thoughts re- call 


Up - 
Their 


Of |mer-ry forms I’ve. seen 


lov’d ones.the dearones_—_ have allpass’d a - way; Their hap-pysmiles have flown; 


once a hap- py day, 
know that he feels what my breaking heart would say; 


bringsme a dreamof. 


Vl 


Al 


-thoughhe can - not speak 


- ing ae 


noth - ing 
bet - ter 


left 
friend 


Sport 


gone, 
seek 


the vil - lage green, 
gen - tle voi - ces 
-ly, vain - ly 


on 
vain 
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ter friend than old dog 


er find <A |bet- 


er, nev- 


11 |nev- 


2. 
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gen-tle,he is kind; 
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iful Dreamer 


Beaut 


:: 


‘STEPHEN C. FOSTER 


ti- ful dream - er, 
i- ful dreamer, awake un - to 


Beau - ti - ful dream - er, 


Beau - 


va- 
Beau- ti-ful dreamer,awake un- to 


heard in the day, 
pors are borne 


Mermaids are chanting the wild lo - re - 
Beau 


Starlight and dewdrops are wait-ing for 


the streamlet and sea; 
-ti 


thee, with soft mel-o - dy; 


world 
- let 
on 


-ver the stream 


my 
o 
77] 
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we) 
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lifes bu-sy throng, 
sor-row de- part, 


Oop 
§ 
g 
e 
3 
o 
‘ 


O 
E’en as the morn 


Soundsof the rude 
List whileI woo 


of 
of 


d 


Beautiful dream - er, 
Beautiful dream - er, 


Moderato 
ing to fade at thebrightcom-ing | morn. 


Lulld by the moonlight have allpassd a - way ! 


Wait - 


queen of my song” 
beam on my heart 
Gone are the cares 
Thenwillall clouds 


Stephen C. Foster 


to 


lone moth-er while weeping, 


a wake un 
(Sang a 


er 


J 
& 
3°] 
o 
s 
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s 
Se 


- en hair, 
Nought but the voice of some | far - off bird, Where life and its pleasures are | beaming. 
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Sirs 


Beau 
Under The Willow Shes Sleeping 


1, Un-der the wil-low shes |laid with care 
low, with | gold 


2. Un-der the wil-low no 
der the wil - 


Andante 


Un- 


Was A Lady 


Nelly 
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Stephen C. Foster 


Andante 


' 
Py 

o— 
io] 

1 

” 

om 
a 


in 


py, 
ly 


my 


de Mis - 
un - hap - 
Nel - 


on 
Im 
3. When I saw 


1. Down 
2. Now 


I 
3 


ly was 
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Last night,while Nel 
Seemed like de light ob day a - 


night de 


All 


n~ 


o 
Be 
(o} 
= 
oO 
=| 
ne | 
o} 
jo) 
BE 
S 
(e) 
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nt tote de cot 
Smile till she o - pend up her | eyes, 


Long time I trab-ble on 


Ca 


de 
de 
to 


all 
at 
gin 


lub 
knock - in’ 
un be- 


my true 
Ss 


Death came a 
fore de 


sing for 
Jist 


ly was 


Nel 


gin - ny 


ir 


by 


Toll de bell for lub 


dim. et rit. 


eee See 
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Long 


; 


Oh! Boys Carry Me 


Stephen C. Foster 


Moderato 


car-ry me|’lo 


ng; _—— 


Wan - dered man- 


Wid |hearts so 


ya 
hap-py an’ 


3. Fare - well to de| boys ___ 


de nig-gas am | free, 


keep de pos 
dance de ju 


-sum a 
ba at 


all 


wn 


Ay’ 


© 
he 
o 
a 
> 
© 
S| 
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mind de corn 


a song de_|whole day long 


gwine to roam in a | hap - 


blow de horn an’_ 


sing 


use for me 


long in de 


*bac-co an’ 


Ob {cot - ton, 


de 
sum neb-ber can |go. 


be- fore I 


an’ so 


? 


turn my eye jes 


low and | tall. 


Wha de |pos - 
ed row Wha de |ccrn grows mel 


in a |bress 


is dry 


gwine to hoe 


born 


long; Car-ry” me till 


me 


car - ry 


dont you 


-in’ groun’,, | Mas-sa 


bur-y 


ry me down to de 


Car 


The Glendy Burke 
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Stephen C. Foster 
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ight Brown Hair 


Jeanie With The L 


Stephen C. Foster 


Moderato 


iS 


y) 
CI 


va - por 


Borne like a 


light brown hair, 
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Ra - dia-ting glad-ness 


day__ dawn._ smile,. 
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bright streams play, 


her trip-ping where the 


on the sum-mer air, 


y were the wild notes her 


Sigh-ing like the night wind and} | 


an 


dance on her way, 
fond hopes that die, 


that 
the 


the dai-sies 


Sigh-ing round my heart o’er 


Hap-py as 


Man-y were the blithe birds that | war- bled them o’er. 
Wait-ing for the lost one that|comes not a - gain. 


Oh! 
Oh! 


mer- ry voice would pour, 


sob-bing like the rain, 
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S.C. Foster 


oderato 


sleep, 


a - long, 
dove, 


tle 
to 


shuts her eye 


1. Nel - ly Bly! 
2. Nel - ly’ Bly 
Nel - ly Bly 


3. 


lit - tle 
in 
gin to 


it 
balls 


I 
Her 


and 
gain, 
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a - 


chen clean, 
de mead - ow, 
up 


in 
she wak- ens 


it 


And 
And © 
And 


burn, 
tea, 
down, 


ob 
it 


make de (fiah 
a cop 
she bring 


as 
den 


And 
And 


lub 
heart Warm 


dy 


a 
her foot, 


wood, my la - 
ly Bly hab 
she walks she lifts 


Poke 
Nel - 
way 


turn. 
town. 


jo down, Just | gib de mush a 
sweet po -ta - toe {Down in Ten - nes - see. 
- dah, In dat part ob de 


S mu 


de ban - 
de 
lights der sic 


take 
dan 


ger 
it 
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I Want To See The Old Home 


James E. Stewart 


Moderato 


re I 
ve 
bright 


From the jclime whe 
days are 


When my 
Where the |days are 


, 
d 


- Way, 
now 


ad 
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o 
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fas] 
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far 
lone 


sad and 


all 


dered ve - r 
was free, 


for - 
to 


and 
dont know what 
was bowd with 


ject - ed 
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be dead 
to find, 
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ey) 
2 er 

me well, 
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And the |dear old home 


cot - ton- fields, 


a- 


Chorus 


and gone, 


past 


are 
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good 


rit. ef dim. 
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And 
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He 


his speed, Then 


Mak - ing’ spir - its bright, What 
= ty.) for 


Two - for 


Mis - for-tune seem’ his lot, 


bob - tail ring 
lean and lank, 
bob tailed bay, 
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Just 


seat- ed by my side 
sing this sleighing song. 


Laugh-ing all the way 


CHORUS 


CTESC. 


jin-gle bells! 
-gle bells! 


jin 


gle, bells! 
e, bells! 


gl 


Jin- gle, bells! jin-gle bells! 


Jin- 
Jin 


sleighing song to- night! 


ed bank And we, we got up- sot, 
pensleigh And crack!you'll take the lead 


< 
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is 
atO TAwOritt 
an o- 


got in 
hitch him to 


CTESC. 


touride inva 


one horseo - pen sleigh! 


is 


it 


Oh! what fun 


the way! 


Jin-gle all 


one horse o-pen sleigh. 


Oh! what fun it is torideIna 


Jingle,bells! jinglebells! |Jingle all the way! 
Se, J & wf 
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Sweet Eveli 


9 


ina 


PEE 


And she 
Tooka © 
And she 


Where the 


ne, 


meek, 
ju 


ning in 


li - ly first |blows, 
is 


lamb she 
one fine _ eve - 
paint .ony =. her= 
heav - ens’ were 
men - dous - ly 
sweet Ev - 
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rose, like a __ 


I 
e 


the 


na, 
curls ‘hangs her 


shone for 


h 


I 


moun-tains neer 


known to 


t 


put 


heart most 
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Dear Evel 
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Moderato 


1 


Take one a- way 
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Fun 


DENZA 
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the world is 


tis 


strange that 
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be 
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And like it 
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it well to 


I have not thoughtit worth the 


To pine and 
So can - not 


I love to spend my time in 
. with danceand song the day soon 


is 


Some joy- ous 
Full soon 


-nil 


Hark the soft gui - tar, 
far, Fu 
tar? Fu-ni - cu 
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Ech- oessound a - far 
Fu- ni - 


Full soon is 
Hark the soft gui- tar! 
Ech-oes sound a 
Hark the soft gui 


___ Some joy-ous 
Ech- oes sound a - far! 
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Forsaken 


THOMAS KOSCHAT 


Andante 


sweetheart is 


Like a stone on the 


I 
ers bloom, My 


3 
wd 
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3s) 
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' 
hea 
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ken, 
the for-est,where sweet flow- 


For - sa-ken, for- sa- 


2 Near a knoll in 


1 


To the churchyardthere yon-der $0 


sad-ly I 
weep and to 


wan-der to 


neg - lect-ed I 


pathway, 
sleeping, 
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I pour out my| woe. 
For - sa-ken am| I’ 


ly kneeling 
her there™ 


And there low 
And mur-mur to 


woe, 
1 


pour out my 
For- sa-ken am 


af 


re, 


her the 


ly |kneeling 


there low- 
mur-mur to 
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sing your lul - la - 


I 
you opeyour eyes; 


While 
Ven 


ling, 


my dar 


oY) 
3 
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ing; 


your eyes, 
be de 


Close 
2 Bright 


1 


, my dar - ling; 
ve, my dar - ling; 


na 


lo 


by; fear thou no dan-ger Le- na 
eams glow all round you Le - na, 


Sunb 
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bright 


guide thee, 
their 


gels 
sing 


An 
Birds 


na dear. 
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sky for Le 


your brooder watch-es 
and cloudless be the 


For 
Blue 


come near; 


can 


of sweet - est 


Le-na dear my dar - ling _ Noth - ing 
e, my dar - ling __ Full 


songs for the 


dear to me. 
dear to me 


b] 


blow for thee 
er near 


hov - 


ers 


flow - 


Bright - est 


my ba - 


go to sleep, 


by__ 


my ba - 


Go to sleep, 


Good- Bye, My Lover, Good- Bye 


Waltz Time 
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lov_ er, good - 


my 


Good -| bye, 
Good 


bay, 
dee 


the 


Slip goes sail - 
miss 


3. Then |cheer 


good - 


) 


storm - y Pp, =| Dye,"> My devas 


‘the 


on 


you 


till 
et 


not me 


up 


er weepr 


ev 


my |Wea - 


Good -| bye, 
Good -| bye, 


my lov-er 


ain, 


oh ioe 1 


to bear 


¥ 


er dream 


nev 


Crésc. 


h 


more slowly 


say a- dieu; Oh,| kiss - es sweet I 


y) 


- bye! 


good 


my lov-er, 


- bye, my lov-er, good-bye! 
Good - bye, 
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In a churchyard near the canon, Then the miner, forty-niner, 
Where the myrtle doth entwine, Soon began to peak and pine, 
There grow roses and other posies, Thought he“oughter jine”his daughter, 
Fertilized by Clementine. Now he's with his Clementine. 
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In my dreams she still doth haunt me 
Robed in garments soaked in brine, 
Though in life I used to hug her, 
Now shes dead, Ill draw the line. 
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| Nut Brown Maiden 
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1. Nut brown maid hast a bright blue eye for love, 
2. Nut brown maid hast “a  ruo=. by lip: to: kiss, 
3. Nut brown maid 3 hast a _ slen-der waist to clasp, 


brown maid en, bright blue eye, 
brown maid en, | ru - by lip, 
brown maid en, slen - der waist, 


bright blue eye is thine, love! The in |. [it is mine, 
ru - by lip’ .is thine, love! The i ing of it’s mine, 
slen - der waist is thine, love! The a-round it’s mine, 


brown maid en, bright blue eye for love, 
brown maid en, ru )- yby | {lip * ‘to« «kiss, 
brown maid en, slen - der waist to clasp, 


brown bright blue eye. 
brown maid bright blue eye. 
brown maid en, Thou bright blue eye, 
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BRIEF BIOGRAPHICAL AND PRONOUNCING 
DICTIONARY OF COMPOSERS 


The following list contains the names of the principal composers, whose works are to be found in ‘‘The Scrib- 


ner Radio Music Library.” 


Concise biographical information for ready reference has been given in most instances, 


also the pronunciation of foreign names on a simple phonetic system. Wherever possible, a systematic method of 
giving information has been adhered to, consisting of the surname, Christian name, pronunciation, nationality, field 
of effort, dates of birth and death (unless contemporaneous), and the name of best-known individual composition. 


Abt, Franz (Ahbt). German song-writer, 
1819-85. ‘‘ When the Swallows Homeward 
Fly.” 

Adam, Adolph (Ah’dam). French comic- 
opera composer, 1803-56. ‘‘Si j’etais Roi.” 

Adams, Stephen. See Maybrick, M. 

Albeniz, I. (All-bay’niz). Spanish composer 


and pianist, 1861-1909. Many charming 


salon compositions. 

Ambrose, R.S. American composer of sacred 
songs. ‘‘One Sweetly Solemn Thought.”’ 
Ascher, Joseph. Duteh pianist-composer, 

1829-69. ‘‘ Alice, Where Art Thou?” 
Auber, Daniel (Oh’behr). French light-opera 
composer, 1782-1871. ‘‘Fra Diavolo.’ 
Audran, Edward (Oh-drahn’). French light- 
opera composer, 1842-1901. “The Mas- 
cot” and ‘‘Olivette.” 


Bach, Johann Sebastian (Bahkh). German 
classical composer, 1685-1750. ‘‘The Well- 
Tempered Clavichord.” 

‘Bachmann, Georges (Bahkh’-mann). French 
composer, 1848-94. ‘‘Les Sylphes.”’ 

Balfe, Michael. Irish operatic composer, 
1808-70. ‘‘Bohemian Girl” and ‘Kil- 
larney.” 

Barnard, Mrs. Charles. See Claribel. 

Barnby, Sir Joseph. English organist-com- 
poser, 1838-96. ‘‘Sweet and Low.” 

Beethoven, Ludwig van (Bay’toe-ven). One 
of the greatest German composers, 1770- 
1827. Symphonies and piano sonatas. 

Bellini, Vincenzo (Bell-leen’ee). Italian 
operatic composer, 1801-35. ‘‘Norma,”’ 
“La Sonnambula.” 

Bishop, Sir Henry. English composer, 1786- 
1855. “‘Home, Sweet Home.” 

Bizet, Georges (Bee’zay). French operatic 
composer, 1838-75. ‘‘Carmen.”’ 

Blon, Franz von. German bandmaster and 


composer of salon music, 1861- —. ‘“‘Sizili- 
etta.” 

Boccherini, Luigi (Bock-er-ee’nee). Italian 
cellist-composer, 1743-1805. ‘‘ Minuet in 
A ” 


Bohm, Karl (Bowm). German pianist-com- 
poser, 1844-—. ‘“‘Still as the Night.” 

Boito, Arrigo (Bo’e-toh). Italian opera com- 
poser and librettist. 1842-1918. 

Borowski, Felix. English-born composer, 
1872—- —, now head of a conservatory of 
music in Chicago. 

Bosc, August (Bosk). French composer of 
light music. ‘‘Rose Mousse.” 

Bourgeois, Loys (Burge-waa’). French 
sacred-music composer, follower of Calvin. 
Writer of well-known hymn tunes. 

Bradbury, W.B. American composer. 1816- 
68. “Sweet Hour of Prayer.” 

Braga, Gaetano (Brah’gah). Italian cellist- 
composer, 1829-1907. ‘‘Angel’s Serenade.’’ 


Scribner Radio Library—Vol. VIII—P. 233 


One of the 
1833-97. 


Brahms, Johannes (Brahms). 
greatest German composers, 
Symphonies and chamber music. 


Bucalossi, Ernest (Boo-ka-loss’si). English 
dance-music composer. ‘La _ Gitana’”’ 
Waltzes. 

Carey, Henry. English song writer, 1685- 


1743, said to have written ‘‘God Save the 
King,” known to have written ‘Sally in 
Our Alley.” 


Chabrier, Emmanuel (Shah’br’ya’). French 
composer, 1841-94. ‘‘ Espafia,’”’ a Spanish 
rhapsody. 

Chaminade, Cécile (Sha’mee-nard). French 
composer and pianist, 1861-—. Light 
piano pieces such as “‘ The Flatt’rer.”’ 

Chevalier, Auguste (She-val’ya). Brother of 
Albert Chevalier, the famous English coster 
singer, for whose songs such as ‘“‘ My Old 
Dutch” he has composed the music under 
the name of ‘‘ Charles Ingle.” 

Chopin, Frederic. Polish composer, 1810-49. 
Wonderful piano compositions. 

Claribel (Mrs. Charles Barnard). English 
popular-song writer, 1830-69. ‘‘I Cannot 
Sing the Old Songs.” 

Clay, Frederick. English composer, born in 
Paris, 1840-89. Ballad operas and songs 
such as “‘I’ll Sing Thee Songs of Araby.” 

Converse, Charlies. American composer, 


1832-1918. ‘“‘What a Friend We Have in - 


Jesus.” 
Cui, César. Russian composer, 1835-1918. 
Instrumental pieces such as “Orientale.” 
Czibulka, Alphonse (Tche-bool’ka). Hun- 
garian bandmaster-composer, 1842-94. 
“Stephanie” Gavotte. 


Delibes, Clément (Deh-leeb’). French dra- 
matic composer, 1836-91. ‘‘Sylvia”’ Ballet. 

Denza, Luigi (Den’tsa). Italian song com- 
poser, 1846-1922. ‘“‘Funiculi, Funicula.” 

Dittersdorf, Karl von. Austrian symphonic 
composer, 1739-99. ‘“‘German Dance.” 

Donizetti, Gaetano (Don-i-tset-ti) Italian 
operatic composer, 1797-1848. “Lucia di 
Lammermoor.” 

Drdla, Franz. Austrian composer and vio- 
linist. His ‘‘Souvenir” and other salon 
Pieces are very popular. 

Drigo, Richard. Italian ballet director and 
composer of a famous ballet, “‘Les Millions 
d’Arlequin.” 


Durand, Auguste (Du’ron). French composer ~ 


and music publisher for Massenet, Saint- 
Saéns, and many others, 1830-1909. 
Dvorak, Antonin (Dvor’zhahk). Bohemian 
composer, 1841-1904. ‘‘New World Sym- 
phony” and a “‘Humoresque.”’ 
Dykes, Rev. J. B. English church-music 
composer, 1823-76. ‘Lead, Kindly Light.” 


Eilenberg, Richard. Well-known German 
composer of dance music. ‘‘First Heart 
Throbs” Gavotte. 

Elgar, Sir Edward. English composer, 1857- 

“Salut d’Amour.” 


Falla, Manuel de. Spanish composer, 1876- 
—. Grand operas, ‘“‘La Vida Breve.” 

Fauré, Gabriel (Foh-ray’). French composer, 
1845-1924. ‘‘Romance Sans Paroles.’’ 

Faure, J. Baptiste (Fohr). French composer, 
1830-1914. ‘‘Palm Branches.”’ 

Fibich, Zdenko. Bohemian composer, 1850- 
1900. ‘‘Poéme,” popularized as a violin 
solo by Kubelik. 

Field, John. Irish pianist-composer, 1782- 
1837. Nocturnes. 

Flotow, Friedrich (Flow’tow). German oper- 
atic composer, 1812-83. ‘‘ Martha.” 

Fontenailles, H. de (Fon-te-nah’yee). French 
composer of sentimental songs. ‘‘Obstina- 
tion.” 

Foster, Stephen. American composer, 1826- 
64. Songs of the South such as ‘‘My Old 
Kentucky Home,” ‘‘Olid Folks at Home.” 

Franke, Th. (Frank’eh). French composer 
of light pieces. ‘‘Intermezzo Russe.” 


Gabriel, Virginia. English song composer, 
1825-77. ‘‘Only a Face at the Window.” 

Gade, Niels W. (Gah’day). Danish com- 
poser, 1817-90. Symphonies, Part Songs 
and Cantatas. 

Ganne, L. (Gahn). French composer, 1862- 
1923. Light opera and salon music such 
as ‘‘L’Extase.” 

Gaul, Alfred. English conductor-composer, 
1837-1913. Cantata entitled ‘‘The Holy 
City.” 

Gautier, Louis (Goht’yea). French composer 
of light piano music. ‘‘Le Secret.” 

German, Edward. English composer, 1862— 
—. Light operas and incidental music such 
as “‘Henry VIII” Dances. 

Gillet, Ernest (Ghil/lay). French cellist- 
composer, 1856-—. ‘‘Loin du Bal.” 

Glazaunow, Alexander. Russian composer, 
1865s— —. Symphonies and operatic com- 
positions. 

Gluck, C. W. von (Glook). German operatic 
composer, 1714-87. ‘‘Iphigénie en Aulide,” 
“‘Orphée.” 

Godard, Benjamin (Go’dar). Frénch com- 
poser, 1849-95. ‘‘Second Mazurka.” 

Goldmark, Karl. Hungarian operatic com- 
poser, 1830-1915. ‘‘Queen of Sheba.” 

Goodeve, Arthur. American composer of 
songs such as “‘ Fiddle and I.” 

Gossec, Joseph. Dutch composer, 1734- 
1829. Operas and string quartets. 

Gounod, Charles (Goo’no). French operatic 
and sacred-music composer. 1818-93. 
“Faust” and ‘‘Ave Maria.” 


Granados, E. Spanish composer, 1867-1916, 
of piano music and operas. Drowned on 
the English steamship Sussex, which was 
torpedoed during the Great War. 

Gray, Hamilton. American composer of 
sacred songs such as ‘‘A Dream of Para- 
dise.” 

Grieg, Edward (Greeg). 
and composer, 1843-1907. 
forte picces, symphonies, etc. 

Gung’l, Joseph (Goong’ul). Hungarian band- 
master-composcer, 1810-89. ‘‘Oberlandler” 
Waltzes. 


Songs, plano- 


Handel, G. F. (Han‘del). German operatic 
and oratorio composer, 1685-1759. “ Largo.” 

Harrison, Annie Fortescue. English com- 
poser of semi-popular songs such as ‘In 
the Gloaming.”’ 

Hastings, Thomas. American composer and 
writer, 1787-1872. ‘‘Rock of Ages.” 

Hauser, Miska. Hungarian violinist-com- 
poser, 1822-87. ‘Cradle Song.” 

Haydn, Joseph (Hide’n). German composer, 
1732-1809. Oratorios, symphonies, and 
string quartets. 

Heller, Stephen. Hungarian pianist-com- 
poser, 1813-88. ‘“‘Tarantelle.” 

Hérold, Louis (E’rol). French operatic com- 
poser, 1791-1833. “‘Zampa.” 

Hollaender, Victor. German comic-opera 
composer, 1866~ —. ‘‘Sumurun.” 

Humperdinck, Engelbert. German operatic 
composer, 1854-1921. ‘“‘ Hansel and Gretel.” 


Iljinsky, Alexander (Il-yin’sky). Russian 
composer, 1859- —. ‘‘Cradle Song.” 

Ippolitow-I[wanow, Michael. Russian‘ com- 
poser, 1859-—.- ‘Caucasian Sketches.” 

Ivanovici, J. (E-van-o-vee’kee). Roumanian 
bandmaster and composer of dance music. 


Jakobowski, Edward (Yak-o-bows’ky). Well- 
known comic-opera composer. “‘ Erminie.”’ 

Jensen, Adolf (Yen’sen). German composer, 
1837-79. ‘‘Murmuring Zephyrs.” 


Key, Francis Scott. Poet, 1780-1843. Au- 
thor of ‘‘Star-Spangled Banner.” 

Kingsley, Charles. Noted English divine, 
novelist, and poet. Author of ‘Three 
Fishers.” 

Kistler, Cyrill. German opera composer, 
1848-1907. ‘“‘Kunihild.” 

. Kittredge, Walter. American poet and com- 
poser. Author of ‘Tenting To-night.” 
Kjerulf, Halfdan (Kyie’rulf). Norwegian 

composer, 1815-68. ‘‘Last Night.” 
Knecht, J. H. (Nekt). German organist- 
composer, 1752-1817. ‘“‘O Jesus Thou Art 
Standing.” 
Knight, J. P. Unglish composer, 1812-87. 
“Rocked in the Cradle of the Deep.” 
Koschat, Thomas. German composer, 1845- 
1914. ‘‘ Forsaken.” 


Lack, Theodore (Lak). French composer, 
1846-1921. Many pleasing piano pieces. 
Lacome, Paul Jean Jacques. French light- 
opera composer, 1838-1920. Suite ‘“‘La 

Feria.” 

Lassen, Edward (Lah’sen). Danish com- 
poser, 1830-1904. ‘‘Thine Eyes So Blue 
and Tender.” 

Lasson, Per. Swedish composer of very popu- 
lar piano pieces and songs. 

Lavallée, Calixa (Lah-vahl-lay’). Canadian 
pianist-composer, 1842-91. ‘“‘The Butter- 
fly.” 

Lecocq, Charles. French light-opera com- 
poser, 1832-1911. ‘“‘ Giroflé-Girofla.” 

Lehar, Franz. Viennese comic-opera com- 
poser, 1870-—. ‘‘ Merry Widow.” 

Lemare, Edwin H. English organist-com- 
poser, 1865-—. “Andantino.” 
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Norwegian pianist~ 


Leoncavallo, Ruggiera. Italian composer, 
1858-1919. Operatic composer, ‘“‘ Pagliac- 
Che Zaza. 

Levine, M. Russian composer of pleasing 
piano music. 


Liadow, Anatol. Russian composer, 1855- 
ro14. ‘*:\ Musical Snutf-Box.”’ 


- Liszt, Franz (List). Hungarian piano virtuoso 


and composer, 1811-86. “Hungarian 


Rhapsodies.”’ 
Lover, Samuel. Irish novelist, poet, and 
composer, 1797-1868. ‘‘Low-Backed Car.” 
Lowry, Robert. American hymn composer. 
“Shall We Gather at the River?” 
Luigini, Alexandre. French light-opera and 
ballet composer, 1850-1906. ‘“‘ Egyptian 
Ballet.” 


Macbeth, A. Scotch composer, 1856- —. 
““Forget-Me-Not” Intermezzo. 


MacDowell, Edward. American pianist- 
composer, 1861-1908. ‘‘Hexantanz.” 
Margis, A. French composer, 1874-—. 


“Valse Bleue.”’ 

Marie, Gabriel (Mar-ee’). French composer, 
1852—-—. “‘La Cinquantaine.” 

Martini, Giovanni Baptiste. Italian priest 
and composer, 1706-1784. ‘‘ Gavotte.” 
Mascagni, Pietro (Mahs-kahn’yee). Italian 
opera composer, 1863-—. ‘Cavalleria 
Rusticana.” 

Mason, Lowell. 
and music compiler, 1792-1872. 
Greenland’s Icy Mountains.” 

Massenet, Jules (Mas’se-nay). French com- 
poser, 1842-1912. ‘‘ Thais.” 

Mattei, Tito (Mat-tay’ee). Italian song com- 
poser, 1841-1914. ‘‘Non é Ver.” 

Maybrick, M. (Stephen Adams). . English 
singer and popular-song composer. ‘‘ Mona.” 

Mendelssohn-Bartholdy, Felix 
soan-Bar-tole’dy). German composer, 
1809-47. ‘‘Spring Song.” 

Meyerbeer, Giacomo (My’er-baer). German 
operatic composer, 1791-1864. “Les 
Huguenots.” 

Meyer-Helmund, Erik. Russian composer, 
1861-—. Operas and piano music. 

Millocker, Karl. Viennese light-opera com- 
poser, 1842-1899. ‘‘ Beggar Student.” 

Molloy, J. L. Irish composer, 1837-1909. 
“‘Love’s Old Sweet Song.” 

Monk, W. H. English organist-composer, 
1823-89. ‘‘Abide with Me.” 

Moore, Thomas. Irish poet and composer, 
1779-1852. ‘‘Believe Me if All Those En- 
dearing Young Charms.” 

Moszkowski, Moritz (Mos-kof’ski). Ger- 
man (Polish) pianist-composer, 1854-1925. 
“Serenata” and “‘Spanish Dances.” 

Moussorgsky, Modeste. Russian opera com- 
poser, 1835-81, who specialized in operas 
relating to Russian peasant life. 

Mozart, W. A. (Mot’sart). One of the great- 
est German composers, 1756-91. ‘‘Don 
Juan” Minuet. 


American hymn composer 
“From 


Nageli, H. G. Swiss music composer and 
publisher. Writer of well-known hymn 
tunes such as ‘‘Blest: Be the Tie That 
Binds.” 

Nessler, Victor. German:operatic composer, 
1841-90. ‘‘ Trumpeter of ‘Sakkingen.”’ 

Nicolai, Otto. German opera composer and 


conductor, 1810-1849... ‘‘Merry Wives of 
Windsor.” 


Offenbach, Jacques (Of’fen-bark). French 
comic-opera composer, 1819-1880. ‘‘ Tales 
of Hoffman.” 

Olsen, Ole. Norwegian composer, 1850- —, 
whose works are a distinct addition to mu- 
sic. 


(Men-del- 


Polish 
“Minuet 


Paderewski, Ignace (Pahd-ref’ski). 
pianist-composer, 1859- —. 
L’ Antique.” 

Palmgren, Selim. Finnish composer and 
pianist, 1878-—. Many popular piano 
works such as ‘‘ May-night.”’ 

Parry, Joseph. Welsh opera composer, 1841— 
‘1903. ** Blodwen.” 

Payne, John Howard. American dramatist, 
1792-1852. ‘Home, Sweet Home” (words). 

Pierné, Gabriel (Pi-air’nay). French com- 
poser, 1863- —. ‘‘Serenade.” 

Planquette, Robert (Plon-ket’). French comic- 
opera composer, 1848-1903. ‘‘Chimes of 
Normandy.” 

Pleyel, Ignaz (Ply’el). German conductor, 
piano manufacturer and composer, 1757- 
1831. ‘‘Pleyel’s Hymn.” 

Poldini, Edward (Poll-dee’nee). Hungarian 
composer of delightful piano music. ‘‘ Danc- 
ing Doll.” 

Ponchielli, Amilcare (Pon-ki-el’lee). Italian 
operatic composer next in importance to 
Verdi, 1834-86. ‘‘La Gioconda.” 

Puccini, Giacomo. Italian composer, 1858- 
1924. Operas such as ‘‘La Boheme.” 


Rachmaninoff, Sergei (Rahk-mahn’ee-nof). 
Russian pianist-composer, 1873— —. ‘‘Pre- 
lude in C Minor.” 

Raff, Joachim. German composer, 1822-82. 
Piano compositions. 

Rameau, J. P. (Rah-mo’). French composer, 
1683-1764. Originator of the science of 
modern harmony. 

Reading, John. English organist-composer, 
born early part of seventeenth century, 
died in 1692. Supposed to have written 
““ Adeste Fideles’’ (O Come, All Ye Faith- 
ful). 

Rimsky-Korsakow, Nicolas. Russian opera 
composer, 1844-1908, considered the great- 
est of all the masters of the art in that 
country. ; 

Rodney, Paul. English composer of sacred 
songs such as ‘‘ Calvary.” 

Roeder, Martin (Ray’der). German com- 
poser, 1851-95. ‘‘Love’s Dreamland” 
Waltzes. 

Root, George F. American composer, 1820— 
gs. ‘‘Battle Cry of Freedom,” “‘Vacant 
Chair,”’ etc. 

Rossini, Gioacchino (Ros-see’nee). 
operatic composer, 1792-1868. 
Tell” Overture. 

Rubinstein, Anton (Roo’bin-stein). Russian 
pianist-composer, 1829-94. ‘‘Melody in 
F.”’ 


Italian 
“William 


Saint-Saéns, Camille (San’sans). French 
composer, 1835-1922. Orchestral and 
piano compositions. 

Sankey, Ira D. American evangelist and 
hymn composer, 1840-1908. ‘‘ Ninety and 
Nine.” 

Scarlatti, Domenico (Skar-laht’ti). Italian 
harpsichord (antique style of piano) player 
and composer, 1685-1757. Various piano 
pieces and operas. _ 

Scharwenka, Philipp (Shar-ven’ka). German 
composer, 1847-1917. Beautiful piano 
pieces. 


Scharwenka, Xavier (Shar-ven’ka). German 


composer, 1850-1924. Polish dances. 
Schubert, Franz (Shu’bert). German com- — 
poser, 1797-1828. ‘‘Standchen” (Sere- — 
nade). 
Schumann, Robert (Shu’mann).— 
composer, 1810-56. ‘‘Trdumerei.” 
Schiitt, Edward (Shuett). Russian composer, — 
1856-—. ‘‘A la Bien Aimée.” 
Schytte, Ludwig (Sheet-teh’). Danish com- 
poser, 1850-1909. Pleasing piano pieces. 
Sibelius, Jean. Finnish symphonic composer, 
“Valse Triste” and ‘“Fin- 


German 


Siicher, F. German song composer, 1789- 
1860. ‘‘The Loreley.”’ 

Sinding, Christian. Norwegian composer, 
1856—-—. ‘‘Rustling Spring.” 

Smetana, Bedrich. Bohemian operatic com- 
poser, 1824-84. ‘‘ Bartered Bride.’’ 

Spendiarow, A. Russian composer, 1871- 
—, of excellent piano music. 

Stojowski, Sigismond. Polish pianist and 
composer, 1870-—. Several piano com- 
positions. 

Straus, Oscar (Strous). Viennese light-opera 
composer. ‘‘The Waltz Dream.”’ 

Strauss, Johann, Jr. (Strowss). Viennese com- 
poser, known as the ‘‘ Waltz King,” 1825- 
99. “Beautiful Blue Danube” Waltzes. 

Strauss, Richard (Strowss). German com- 
poser, ultra-Wagnerian in form and har- 
mony, 1864-—. ‘‘Salome” and ‘Thus 
Spake Zarathustra,” etc. 

Sullivan, Sir Arthur. English composer of 
comic operas and sacred songs, 1842-1900. 
“Pinafore,” ‘‘ Mikado,” ‘‘ Lost Chord.”’ 

Suppé, Franz Von (Soop-peh’). German 
comic-opera composer, 1819-95. ‘‘Poet 
and Peasant” Overture. 


-Szalit, Paula. 


Scandinavian pianist, com- 
poser of many popular piano numbers. 


Thomas, Ambroise (Toe’ma). French oper- 
atic composer, 1811-96. ‘‘ Mignon.” 

Thomé, Francis (Toe’may). French teacher, 
critic, and composer, 1850-1909. ‘‘Simple 
Aveu.” 

Tosti, Paolo. 
vocal composer, 1846-1916. 
“‘Beauty’s Eyes,” etc. 

Trotére, Henry (Tro-tare’). 
composer (Henry Trotter). 
drid.” 

Tschaikowsky, Peter (Chi-koi’ski). Russian 
composer, 1840-93. ‘‘Chant Sans Paroles.’’ 


Italian singing-teacher and 
“Goodbye,” 


English song 
“In Old Ma- 


Verdi, Giuseppe (Vair’de). 
composer, 1813-1901. 
Trovatore,” ‘‘ Aida,’’ etc. 


Italian operatic 
“Rigoletto,” ‘Il 


Wagner, Richard. The greatest opera (music- 
drama) composer of all time, 1813-83. 
“Lohengrin,” ‘‘Tannhauser,”’ etc. 

Waldteufel, Emil (Vahld-toi’fel). German 
composer of graceful dance music, 1837- 


IQIS. “Estudiantina,” ‘Trés 


Waltzes, etc. 
Wallace, William Vincent. Irish operatic 
composer, 1813-65. ‘‘ Maritana.’”’ 


Webbe, Samuel. English church-music com- 
poser, 1740-1816. ‘‘Come Ye Disconso- 
fate. 0% 

Weber, Carl Maria von. German composer, 
founder of the romantic school of opera, 
1786-1826. ‘Der Freischiitz.’’ 


Wesley, Samuel. English organist and 
church-music composer, brother of Charles 
Wesley, 1766-1837. Composed several 
well-known hymn tunes. 

Work, Henry C. American composer, en- 
tirely self-taught, 1832-84. Many songs 
such as ‘‘ Marching Through Georgia.” 


Jolie” 


Yotferoff, S. Russian composer of interest- 
ing piano music. 

Yradier, Sebastian (Ee-rah’di-air). Spanish 
composer, died 1865. ‘‘La Paloma.” 


Ziehrer, Carl. German comic-opera and 
dance-music composer. ‘‘ Vienna Maidens” 
Waltzes. 


A LIST OF IMPORTANT MUSICAL TERMS 
AND EXPRESSIONS 


The following brief list of musical terms and expressions is designed to define concisely but plainly such musical 
terms, expressions, and abbreviations as are used in the music pages of ‘‘The Scribner Radio Music Library.” It is 


merely intended as a ready reference list in which the meaning of any unfamiliar term may be readily ascertained. 


The mark indicates the accented syllable of each word. 


Aban’don. Without restraint. 

A’bendlied. Evening song. 

Accel. Abbreviation for ‘‘Acceleran’-do.” 

Acceleran’do. Increasing the speed. 

Ac’cent. Emphasis on notes. 

Acciden’tals. Occasional sharps, flats, or 
naturals placed before notes. 

Accomp. Abbreviation for 
ment.”’ 

Accom’ paniment. 
to a melody. 

Acous’tics. The science of sound. 

Ada’gio. Slow, faster than lar’go and slower 
than andan’te. : 

Ad Lib. Abbreviation for ‘Ad Lib’i-tum.” 

Ad Lib’itum. At will, play to suit your own 
idea of the time. 

Agita’to. Agitated, hurried. 

Air. A short melody, with or without words. 

Al’bum Leaf. A short, simple piece. 

Al Fine. To the end. 

Allargan’do. Growing louder and slower. 

Allegret’to. Cheerfully and quickly. 

Alle’gro. Quickly, vivaciously. 

Alle’gro Agita’to. Quickly and with agitation. 

Alle’gro Con Bri’o. Quickly with brilliancy. 

Alle’gro Con Fuo’co. Quickly and full of fire. 

Alle’gro Modera’to. Moderately quick. 

Alle’gro non Trop’po. Not too quickly. 

Alle’gro Viva’ce. Very rapidly. 

Allelu’ia. ‘‘ Praise the Lord.” 

Al Se’gno. ‘‘Go back to the sigr,”’ which 
means that the player must return to the 
sign :§: previously marked above some bar 
of the composition, and play from that 
measure to the word ‘‘ Fine” or the mark A 

Al’to. The female voice part next below the 
soprano. 

Am ateur. One who loves music and is pro- 
ficient without practising it as a profession. 

Amen’. ‘So be it.”” The usual ending of 
hymns, psalms, etc. 

Amoro’so. Tenderly, affectionately. 

Anal’ysis. The harmonic or structural dis- 
section of a musical composition. 

Ancient Modes. The musical scales used by 
the Greeks and Romans. 

Andan’te. In a moderate tempo, with ex- 
pression and grace. 

Anéan’te Canta’bile. Slowly and in a singing 
style. 

Andan’te Con Mo’to. With an easy motion. 

Andan’te ma non Trop’po. Not too slow. 

Andan’te Quasi Allegret’to, Nearly as fast as 
“* Allegretto.” 

Andanti’no. Less slow than “‘ Andante.” 

Anfang. The beginning. 

An’gelus. A bell rung in Catholic countries 
for prayers at morning, noon, and evening. 

Anima’to. With life and spirit, animatedly. 

An’them. A sacred vocal composition, words 
usually selected from the Bible. 

A po’co. Gradually. 

A po’co a po’co. Little by little. 

A po’co pi’u Len’to. A little slower. 

A po’co pi’u Mos’so. A little quicker. 


“‘ Accompani- 


The accessory chord parts 


Appassiona’to. Passionately. 
Appoggiatu’ra. A grace note or embellish- 
ment. 
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Arabesque’. 
mental character. 


A’ria. A song or air, usually in an opera or 
oratorio. 
Arpeg’gio. The notes of a chord played 


quickly one after the other. 

Arrangement. The selection or adaptation 
of a composition from one form to another. 

Articula’tion. Clarity of utterance in speak- 
ing or singing. 

Artist. One who excels in musical perform- 

- ance. 

Assa’i. Very, extremely. 

A Tem’po. In time. 

Attack. Method of beginning a musical 
phrase. 

Aubade’. Morning music. 

Aus’drucksvoll. Expressive. 


Ballad. A short, simple song. 

Bal’let. A dancing pantomime, with musical 
accompaniment. 

Band. A number of instrumental performers 
playing together. 

Bar. The dividing line between two musical 
measures. 

Bar’carolle. The song of Venetian boatmen. 

Bar’itone. The male voice which is inter- 
mediate between tenor and bass. 

Bass. The lowest male voice; the lowest part 
in a musical composition. 

Bass Clef. The F clef, on the fourth line of 
the musical staff. 

Bat’on. The stick used by the conductor of 
an orchestra or band. 

Beglei’tung. An accompaniment. 

Ben Marca’to. Well marked or accented. 

Ben Tenu’to. Well sustained. 

Ber’ceuse. A cradle-song. 

Bluet’te. A short, brilliant piece. 

Bole’ro. A lively Spanish dance. 

Bourree’. An old French dance. 

Bravu'ra, con. Boldly. 

Brillan’te. Brilliantly. 

Brindi’si. A dcinking song. 


Cabalet’ta. A simple melodic composition. 

Cachu’cha. A popular Spanish dance. 

Ca’dence. A close in melody or harmony, 
effecting a division into periods, or bringing 
it to a close. Also means an ornamental 
passage. 
Caden’za. A cadence or ornamental passage 
introduced near the end of a composition. 
Cake-walk. A species of dance peculiar to 
the Southern negro. 

Calan’do. Gradually diminishing in tone and 
growing slower in time. 

Calo’re, con. With warmth and animation. 

Canta’bile. In a singing style. 

Canta’ta. A secular or sacred poem set to 
music. 

Cantile’na. The melody or air of a musical 
composition. 

Canzonet’ta. A little song. 

Capricciet’to. A short form of capriccio. 

Capric’cio. A fanciful musical composition. 

Caprice’. See ‘‘ Capriccio.” 

Car’ol. A song of joy or devotion. 


A musical composition of orna- 


Cavati’na. An air containing only one prin- 
cipal melody. 

Celerita’. Celerity, quickness. 

Celes’te. Heavenly, celestial. 

Chacone’. A slow Spanish dance. 

Chamber Music. Instrumental duets, trios, 
quartets, etc. 

Chan’son. A simple vocal or instrumental 
composition. 

Chant. A simple melody harmonized in four 
or more parts. 

Chantant’. In a melodious or singing style. 

Characteristic Piece. A musical composition 
with a distinct character. 

Cho’ral. Hymn or psalm melody. 

Chord. The union of two or more sounds 
played at one time. 


ee de, ee ee, a ee ee 


Chor’ister. A singer in, or leader of, a 
choir. 
Cho’rus. The refrain of a song. Also a com- 


‘pany of singers. 

Chromat’ic. Proceeding by semitones. 

Chromat’ic Signs. Accidentals, such as sharps, 
flats, or naturals. 

Clas’sical Music. Music which has been ac- 
cepted as standard. 

Clav’ichord. See ‘‘ Klavier.” 

Clef. A character used to determine the - 
Big and pitch of the notes on a musical 
staff. 

Clef, Bass. The characters at the com- 
mencement of the staff, which indicate the 
names and pitch of the notes. The F 


clef. 

Clef, Treble. The G clef, used in the upper 
staff of the piano score. 

Co’da. The end of a piece, usually a few 
bars added in order to conclude a musical 
composition more effectually. 

Colla Vo’ce. Follow the voice. 

Commo’do. Easily, composedly. 

Com’pass. The range of notes or sounds 
possessed by any musical instrument or the 
human voice. 

Compo’ser. The writer of a musical com- 
position. 
Composi’tion. 
Con Amo’re. 
Con An’ima. 

Con Bri’o. 


‘=, 


NS ee eae 


Any musical production. 

With tenderness. 

With animation. 

With spirit. 

Con Calo’re. With frre. ; 

Concer’to. An elaborate instrumental solo 
piece, usually in three distinct or connected 
parts. 

Con Dolo’re. 

Conduc’tor. 


With pathos. 
The leader of an orchestra or 


chorus. 

Con Esp. Abbreviation for ‘‘Con Expres- 
sione.”’ 

Con Expressio’ne. With expression. 

Conser’vatory. A school or academy of 
music, where every branch of the art is 
taught. 

Consola’tion. A musical composition of 
soothing character. 

Con’sonance. An accord of sounds agree- 


able to the ear. bi 
Country Dance. A rustic dance which orig- 


‘ 


inated in Europe. 


Cresc. Abbreviation for “Crescendo.” 

Crescendo. Increase in power of tone. 

Crescendo al diminuen’do. Increase and 
then diminish the tone. 


D.C. Abbreviation for **Da Capo.” 

Da Ca’po. From the beginning. 

Da Ca’‘po al Fi’ne.’ Return to the beginning 
and play as far as the word “Fine.” 

Da Ca’po Sin’al Se’gno. Return to the be- 
ginning, play as far as the sign, then play 
the Coda.”’ 

D.S. Abbreviation for “Dal Segno.” 

Dal Se’gno. Repeat from the sign Be. 

Dal Se’gno Alla Fine. Repeat from the sign 
‘NS: to the word ‘‘ Fine.” 

Dead March. A funeral march. 

Deci’so. Ina decided manner. 

Decresc. Abbreviation for ‘‘ Decrescen’do.” 
Decrescen’do. Gradually diminish in power 
of tone. 
Delibera’to. 

Delica’to. Delicately. 

Diato’nic. Proceeding in the order of the de- 
grees of the natural scale. 

Diato’nic Scale. The different tones of the 
natural scale arranged for some particular 
key. 

Din. Abbreviation for ‘‘ Diminuen’do.”’ 

Diminuen’do. Decreasing gradua!ly the 
power of the tone. 

Dirge. A slow composition for use at a fu- 
neral or commemorative occasion. 


Deliberately. 


Dis’sonance. A discord, opposite of ‘Con- 
sonance.”’ 

Divertimen’to. A short light composition. 

Dol’ce. Sweetly and softly. 

Dol’ce e Canta’bile. Sweetly in a singing 
style. 

Dolen’te. Mournfully. 


Dotted Double Bar. Dots before a double 
bar indicate that the preceding strain is to 
be repeated; after a double bar that the 
strain which follows is to be repeated. Dots 
on both sides indicate both styles of repeti- 
tion. 

Douce’ment. Sweetly and softly. 

Doxol’ogy. A song of praise at the close ofa 
religious service. 


Elegan’te. Elegant. 

El’egie. A funeral song or mournful poem. 

Embel'lishments. Ornamental notes added 
to make a melody more effective. 

Em’phasis. Particular accent on any one 
note, indicated by a sign. 

Ener’gico. Vigorous, forcible. 

Ensem’ble. The effect as a whole of a num- 
ber of instruments playing or voices singing 
together. 

Entr’ac’te. Music played between the acts 
of a drama or opera. 

Espress. Abbreviation.for ‘“Espressivo.”’ 

Espressi’vo. Expressive. 

E’tude. A study or exercise for the develop- 
ment of technique. 


Exécu’tion. Vocal or instrumental technical 
dexterity. 
Ex’ercise. A composition aimed to develop 


technique. 

Expres’sion. The faculty of playing a mu- 
sical composition in such a way as to give it 
some definite meaning. 

_Expressi’vo. See “ Espressivo.”’ 


F* Abbreviation for “Forte.” 

FF. Abbreviation for ‘“‘ Fortissimo.” 

FFF. Abbreviation for “ Fortississimo.” 

Facilement’. With facility. 

Fandan’go. A lively Spanish dance. 

Fan’tasie. An imaginative musical composi- 
tion. 


F Clef. The bass clef. 
Festi’'vo. Merrily, gayly. 
Fina‘le. The last part of an opera or the last 


_movement of a sonata or symphony. 
Fingering. The method of applying the fin- 
gers to the keys, strings, or holes of different 
instruments. 
Flat. A musical sign which, if placed in front 
of a note, lowers it a semitone in pitch. 
Form. The architecture or structure of mu- 
sical composition. 
For’te. Loud. 
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Fortis’simo. Very loud. 
Fortissis’simo. As loud as possible. 
Forz. Abbreviation for “‘ Forzando.” 


Forzan’'do. 
or chords. 

Forza’to. See “‘ Forzando.” 

Friih‘lingslied. A spring song. 


Strongly accenting certain notes 


Fugue’. A classical form of musical composi- 
tion. 
Fune’bre. Funereal, mournful. 


Funeral March. A march in slow tempo, for 
use at a funeral. 

Fuo’co. Fire, passion. 

Furio’so. Furious, mad. 


Gai’ement. Gayly, merrily. 

Gal’op. A quick dance. 

Gavotte’. A stately and genial dance. 

G Clef. The treble clef. 

Genti'le. Elegant, graceful. 

Gioco’so. Sportively. 

Glissan’do. In a gliding manner, accom- 

' plished on the piano, by drawing the fingers 
rapidly over the keyboard. 

Grace Note. An ornamental note or em- 
bellishment. 

Grandio’so. Grand, noble. 

Grave. A slow, solemn movement. 

Gregorian Tones. The chants or melodies, 
taken from the ancient Greek scales, used 
in church music. 


Habane’ra. A slow Spanish dance. 
Hallelu’jah. ‘Praise Ye the Lord.” 
Har’mony. The art of combining sourtds into 
chords, or the consonance of two or more 
sounds played simultaneously. 
Hex’antanz.. A fanciful composition depict- 
ing a witches’ dance. i 
Hold. A sign m indicating that the period 
of sound or rest is to be prolonged. 
Humoreske’. A playful musical composition. 
Hymn. A religious song of praise. 


I’dyl. A musical composition in pastoral 
style. 
Impromp’tu. A composition which is im- 


provised. 

Im’provise. To sing, play, or compose music 
at will. 

In’terlude. The intermediate strain between 


the verses of a hymn or song. 

Intermez’zo. A detached piece introduced 
between the acts of an opera. Also used as 
the title for any light, graceful composition. 

In’terval. The difference in pitch between 
two musical tones. 

Intro. Abbreviation for “Introduction,” 

Introduc’tion. The first measures in a mu- 
sical composition which prepare one for the 
main part. 


Jig. A light, brisk dance, popular in Ireland. 


Klavi’er. The classic name for the first style 
of piano. 


Tearful. 
Lamenting. 
A country dance. 


Lagrimo’so. 

Lamentan’do. 

Land’ler. 

Lang’sam. Slowly. 

Larghet’to. Not quite as slow as “Largo.” 

Lar’go. Solemn and slow. 

Lar’go ma non Trop’po. 
much so. 

Leg. Abbreviation for “Legato.” 

Lega’to. In a smooth manner, slurred. 

Lega’to Touch. Sliding the fingers on and off 
the keys of the piano, holding down each 
note until the next is played. 


Slow but not too 


Legere’ment. Lightly, nimbly. 
Leggier’o. Light and swift. 
Lent. Slow. 

Lentemen’te. Slowly. 


Len’to. Slow. 

L.H. Abbreviation for ‘Left Hand.” 
Libret’to. The text of an opera, oratorio, etc. 
Lie’beslied. A love-song. 

Lied. A song or ballad. 

Lied’er. Songs. — 

Lied’er Ohne Wor'te. Songs without words. 
L’istes’so. Lisping or whispering. 

Loure. A slow, dignified dance. 

Lullaby. A cradle-song. 


Mad’rigal. An elaborate vocal composition 
in three or more parts. 

Maesto’so. Majestic, dignified. 

Ma’jor. Greater, applied to intervals and 
scales. 

MSS. Abbreviation for “ Manuscript.” 

Man’uscript. The original of a musical com- 
position as written out by the composer 
himself. 

Marc. Abbreviation for “ Marcato.” 

Marca’to. Strongly accented. 

March. A movement especially adapted for 
marching. 

~Marseillaise’. A French national air. 

Mass. A sacred vocal composition. 

Mas’tersingers. A class of poet-musicians in 
Germany. 

Mazur’ka. A lively Polish dance. 

Medita’tion. A religious composition usu- 
ally instrumental. 

Melodieux’. Melodiously. 

Melody. A succession of tones forming a 
combination pleasing in sound and rhythm 
to the ear. 

Me’no. Less. 

Me’no Mosso. Slower. 

Menu’et. See “‘ Minuet.” 

Method. A system of instruction. 

Met’ronome. An instrument for measuring 
the duration of notes. 

M.M. Abbreviation for ‘“Maelzel’s Metro- 
nome.” 

Met’ronome Marks. Figures placed at the 
beginning of a piece of music, referring to 
the metronome. 

M.F. Abbreviation for ‘“‘ Mezzo Forte.” 

Mezzo For’te. Moderately loud. 

M.P. Abbreviation for ‘““Mezzo Piano.” 

Mezzo Pia’no. Moderately soft. 

Mig’non. Dainty, petite, charming. 

Mi’nor. Smaller, applied to intervals and 
scales. 

Minuet’. A slow, stately dance. 

‘Misere’re. “Have mercy,” a prayer. 

Misterio’so. Mysteriously. 

Mit Bewe’gung. With movement. 

Mo’bile. Movable, changeable. 

Mod. Abbreviation for ‘‘ Moderate.’ 

Modera’to. Moderately. 

Modula’tion. Transition from one musical 
key to another by means of chords. 

Morceau’. A choice musical composition. 

Mor’dent. A musical embellishment. 

Mos’so. Motion or movement. 

Mo’tive. The theme of a musical composi- 
tion. 

Mo’to. Motion, movement. 

Mo’to Perpet’uo. Perpetual motion, a tech- 
nical composition. 


National Music. The songs or dances char- 
acteristic of a nation. 

No’bile. Noble, impressive. 

Noc’turne. A dreamy, romantic composi- 
tion. 

Noél. A Christmas carol or hymn. 

Non. ‘ No.” 

Novellette’. An instrumental composition of 
romantic character. 


Obbliga’to. The violin or other instrumental 
part added to a song, in addition to the 
usual piano accompaniment. 


Ode. An air or song. 

Oh’ne. ‘‘ Without.” 

Op’era. A drama or comedy set to music. 
O’pus. The work of a composer indicated in 


the order of its inception or publication. 
Or’chestra. A collection of string and wind 
instrument performers playing together. 
Ornamen’tal Notes. Grace notes added to 
the regular notes of the measure. 
O‘verture. The preliminary instrumental 
portion of an opera. Sometimes a separate 
composition, 3 


Pan’tomime. A wordless play with musical 
accompaniment. 

Par’aphrase. A transcription or special ar- 
rangement of a musical composition. 

Part. The music for each individual voice or 
instrument. 

Part-Songs. Songs written in parts for dif- 
ferent voices. 


Pas’sage. Any phrase or short portion of a 
melody. 
Pas’sion Music. Compositions of sacred 


character depicting the sufferings of Christ. 


Pastorale’. A composition suggestive of 
country life. 

Pathetique’. Pathetic. 

Patriot’ic. Songs having love of country as 
their theme. 


Patrol’. A composition which imitates the 
approach and departure of a military body. 

Pause. A sign ~ which lengthens the dura- 
tion of a note beyond its allotted period. 

Pause, General. A general silence in both 
bass and treble clefs. 

Pav’ane. A stately, slow dance. 

Ped. Abbreviation for “Pedal.” 

Ped’als. The mechanism at the base of a 
piano which enables the performer to play 
with varying degrees of tone. 

Perdendo’si. Gradually dying away. 

Pe’riod. A complete musical sentence con- 
taining two or more phrases. 

Peu. Little. 

Peu a Peu. Little by little. 

Phan’tasie. See ‘‘ Fantasia.” 

Phrase. A short musical sentence. 

Piace’re (A). At pleasure. 

P. Abbreviation for ‘‘ Piano.” 

Piano. Soft. 

Pp. Abbreviation for “Pianissimo.” 

Pianissimo. Very soft. 

PPP. Abbreviation for ‘‘ Pianississimo.” 

Pianississimo. As soft as possible. 

Pitch. The acuteness of a musical sound, 
calculated by the number of vibrations. 
Pi‘u. More. 
Pi’u Alle’gro. 

Pi’u For’te. 

Pi’u Len’to. 

Pi’u Mos’so. 

Pi’u Pia’no. 

Pi’u Pres’to. 

Pi’u Vi'vo. More lively. 

Bizzica’to. ‘‘ Pinched,” an effect produced by 
using the fingers of the bow-hand to pick 
the strings of a violin, cello, etc., instead of 
playing with the bow. 

Placi’do. Calm, quiet. 

Plus. More. 

Plus Anime’. With more animation. 

Plus Len’tement. More slowly. 

Po’co. Little. 

Po’co Ada gio. 

Po’co Alle’gro. 

Po’co Anima’to. A little more animated. 

Po’co a po’co. By degrees. 

Po’co a po’co Crescen’do. 
and louder. 

Po’co a po’co Diminuen’do. 
and softer. 

Po'co pi’u Mos’so. A little faster. 

Pol’ka. A lively Bohemian dance. 

Pol’ka Mazur’ka. A slow dance, in 3 time, 
accented on the last or third beat. 


More quickly. 
Louder. 
More slowly. 
More quickly. 
More softly.” 
More rapidly. 


A little slower. 
A little faster. 


Gradually louder 


Gradually softer 


Polonaise’. A Folish dance, very elaborate 
in form. : 
Pre’lude. A short composition of an intro- 


ductory character. 

Pres’to. Quickly, rapidly. 

Pres’to Assai’. Very quick. 

Pres’to ma non Trop’po. Not too quick. 

Priere’. A prayer. 

Pri’ma Don’na. Principal female singer in an 
opera. 

Pri’mo. The word placed over the part for 
the upper player in piano-duet arrange- 
ments. 

Pro’gram Mu’sic. Compositions which are 
written with a descriptive synopsis at- 
tached. 

Prologue. The instrumental or vocal in- 
troduction to an opera. 

Psalm. A sacred song or hymn. 


Quadrille’. 
tive parts. 

Quasi. ‘‘ Like.” 

Qua’si Allegret’to. 


A French dance in five consecu- 


Like an ‘‘Allegretto.” 
Qua’si Andan’te. Like an “Andante.” 
Qua’si Pres’to. Like a ‘‘ Presto.” 

Qua’si un Fanta’sia. Like a “‘ Fantasy.” 


Rall. 
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Abbreviation ‘or “‘ Rallentando.”’ 


Rallentan’do. Gradually slower. 

Rapi’do. Rapid. 

Rec’itative’ Musical declamation. 

Recrea’tion. A short musical composition 
designed for leisure hours. 

Re’dowa. A Bohemian dance, 

Reel. A lively Scotch dance. 

Refrain’. The chorus of a song. 

Religio’so. Religiously. 

Repeat Marks. Marks indicating that a cer- 
tain portion or portions of a piece are to be 
immediately played over again. 

Re’pertoire. The operas well known by an 
opera company; the compositions well 
known by an artist or musical amateur. 

bat eer A musical service in honor of the 

ead. 

R. H. Abbreviation for ‘‘ Right Hand.” 

Rhap’sody. A fanciful musical composition. 

Risolu’to. Resolutely, boldly. 

Ritard. Abbreviation for ‘‘Ritardando.” 

Ritardan’do. Holding back the time. 

Riten. or Rit. Abbreviation for Ritenuto.” 

Ritenu’to. Held back. 

Ro’mance. An imaginative vocal or instru- 
mental composition. 

Ron’do. A vocal or instrumental composition 
containing one constantly recurring theme. 

Ruba’to. Taking part of the rightful time- 
duration of one note and giving it to an- 
other. 

Salterel’la. An Italian dance in quick time. 

Saraban’de. A slow, grave dance. 

Scale. The succession of musical tones on 
which music is constructed. 

Scherz. Abbreviation for ‘‘Scherzando.”’ 

Scherzan’do. Ina playful manner. 

Scher’zo. A playful composition. 

Schnell. Quickly, rapidly. 

Schot’tische. A popular modern dance. 

Schlum’merlied. A slumber-song. 

Score. The instrumental or vocal (or both) 
ade of a composition written on separate 

ines which are placed one under the other, 
so that the measures of every part may be 
read simultaneously by the conductor. 

Score (Piano). A score in which the orches- 
tral parts of an opera, etc., have been ar- 
ranged so as to be played for piano solo. 

Secon’do. The word placed over the part for 
the lower player in piano-duet arrange- 
ments. 

Secular Music. 
in character. 

Se’gno. A sign :§: indicating a return to 
some previous part of the composition. 

Semp. Abbreviation for ‘‘Sempre.”’ 

Sem’pre. Always, ever to a greater degree. 

Sem’pre For’te. Ever loud. 

Sem’pre Lega’to. Ever legato. 

Sem’pre Pia’no. Ever piano. 

Sem’pre Pi’u For’te. Ever louder. 

Sem/pre Pi’u Pres’to. Ever faster. 

Sem’pre Ritardan’do. Ever slower. 

Sem’pre Stacca’to. Ever staccato. 

Sentimen’to. With sentiment. 

Sen’za Re’plica. Without repeat. 

Serenata. A serenade. 

Sextette’. A composition for six voices. 

SFZ. Abbreviation for ‘‘Sforzando.”’ 

Sforzan’do. Play some particular note with 
special accent. 

Sharp. A chromatic sign or accidental. 

Sig’nature. The name given the sharps or 
flats of any key. 

Signs. Various symbols indicating certain 
details of musical performance. 

So’loist. One who performs a vocaf or instru- 
mental composition alone or with instru- 
mental accompaniment, 

Sona’ta. An instrumental composition, usu- 
ally containing three or four movements. 

Sonati’na. A short, easy sonata. 

Song. A vocal number. 

Song without Words. Short, melodic instru- 
mental composition. 

Sono’rous. Rich in musical sound. 

Sospiran’do. Sighing. 

Sost. Abbreviation for “‘Sostenuto.” 

Sostenu’to. Sustained. 

Spinet. An older form of the modern piano. 

Stace. Abbreviation for “‘Staccato.” 

Stacca’to. Detached playing of notes. 


Ordinary music not sacred 


Staff. The five lines on which notes are writ- 
ten. 

Staénd’chen. A serenade. 

Stan’za. The separate verses of a song or 
hymn. 

Step. A degree upon the musical staff. 

String. Abbreviation for ‘‘Stringendo.” 

Stringen’do. Accelerating the time. 

String Quartet. A combination of four 
stringed instruments such as violins, violas, 
cellos, etc. Also the name of a composition 
for same. 

Style. The manner in which a composition 
is written. 

Suite. A series of musical movements or 
pieces. 

Sym’phony. An orchestra composition in 
several parts. 


Tarantel’la. A swift Italian dance. 

Tech’nique. The mechanical part of playing 
a musical instrument. 

Tem’perament. The individual power of 
musical feeling in an artist or musical ama- 
teur. 

Tem’po. Musical time. 

Tem. 1°. Abbreviation for ‘‘Tempo Primo.” 

Tem’po Pri’mo. First or original. time as 
marked on a piece. 

Ten. Abbreviation for ‘“‘Tenuto.” 

Ten’uto. Sustained, held. 

Theme. The melody or tune of a piece. 

Time. The measure of sounds in respect to 
their relative duration. 

Time Sig’nature. The indication of the time 
(such as $) at the beginning of a piece. 

Tone. A sound of given fixed pitch. 

Touch. The method of striking the keys of a 
piano or organ. 

Transcrip’tion. A special arrangement of a 
musical composition for some instrument 
for which it was not originally intended. 

Transpose’. To remove from one musical 
key to another. 

Triu’merei. A dreamy musical composition. 

Trau’rig. Sadly. 

Trem. Abbreviation for ‘‘Tremolo.” ' 

Tre’molo. Reiterating a note or chord com- 
bination with great rapidity. 

Tres. Very. 

Tres Anime’. 

Tres Fort. 

Tres Lente. 

Tres Pia’no. Very soft. 

Tres Vi'te. Very quick. 

Tri’‘ad. The common chord, consisting of a 
note with its third and fifth (for instance 
C-E-G). 

Tr. Abbreviation for “Trill.” 

Trill. The rapid alternation of a note and the 
next note above, as long as the time of the 
first note endures. 

Tri’o. 
also the second part of a minuet, march, etc. 

Turn. A musical embellishment, made up of 
the note above and the note below the prin- 
cipal note. 

Two-Step. A popular American dance in § 
time. 

Tyrolienne’. 
Tyrol. 


Valse. 
Var. 
Varia’tion. 


Very lively. 
Very loud. 
Very slow. 


A waltz. 
Abbreviation for ‘‘ Variation.” 
The repetition of a theme in a 


new form while preserving the original me- — 


lodic notes. 
Varsovienne’. 
Velo’ce. Swiftly. 

Vif. Lively, briskly. 
Vigoro’so. Vigorously. 
Viva’ce. Lively, vivaciously. 
Vi'vo. Animated. 

Vocal Score. 


manuscript or printet| sheet, for use by the’ 
conductor. 
Voice. 
produces sounds. 
Volks-Lied. A national song. 
Vor’spiel. Prelude, introduction. 


Waltz. An animated dance in 3 time, orig- 
inating in Germany. 9 


A composition for three instruments; i 


A song or dance used in the — 


A dance in moderate $ time. 


The vocal parts of a composi- — 
tion placed one underneath the other on a 


The organ of the human body which © 
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FOREWORD TO 
THE COMPLETE INDEX 


THE following complete index to “The Scribner Radio Music 
Library” is primarily an alphabetical arrangement by titles of all 
the compositions, both instrumental and vocal, in the entire series 
of eight volumes. The titles of piano compositions are printed in 
Roman type and the titles of vocal numbers in italics. This ar- 
rangement will be found very convenient when you desire to ascer- 
tain whether a certain composition, either vocal or instrumental, is 
contained in the ‘‘Library.”’ Instead of looking through the indexes 
of the different volumes, merely look it up in the complete index 
which will give you the volume and the page number if the com- 
position is in the work. 

For: your convenience in ascertaining what compositions by 
some of the most noted composers, such as Bach, Beethoven, Grieg, 
etc., are contained in the “Library,” most of these composers’ 
names have been listed alphabetically, with such of their composi- 
tions as are in the volumes indexed under their names. This has 
not been done in the case of individual composers of lesser note, as 
the index would then become too cumbersome. 

The titles of all operas from which selections or songs have been 
included in the ‘‘Library”’ are indexed alphabetically, and under 
each of these titles will be found the names of the individual num- 
bers. For example, if one wishes the ‘‘Toreador Song” from the 
opera ‘‘Carmen,”’ he will find it indexed under the title “Toreador 
Song,” and also under the title of the opera. 


Abide With Me 


Adagio Cantabile (“Pathetique” § Sonata) 


Adagio (‘‘ Moonlight’ Sonata) 
Adagio (Octet, Op. 166) 


Ah! I Have Sighed to Rest Me (Il Trova- 


tore) . 
Ah! So Pure (Martha) 
Aida 


Heav’nly Aida 
Selection . 
Air for the G String 


A la bien-aimée, Op. 59, No. ae 


Albeniz, I. 


Tango . 
Alice Where Art Thou ? 
Alla Mazurka . . : 
All God’s Chillun Got Wings : 


All Hail the Pow’r of Jesus’ N ame! 


All Through the Night 
Aloha Oe . 

Always or Never (Waltzes). . 
Amaryllis 

America 
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Monk. 
BEETHOVEN 
BEETHOVEN 
SCHUBERT 


VERDI. 
FLoTow 


VERDI . 
VERDI. 
Bacu . 
ScHUtTrTr 


ALBENIZ 
ASCHER 


NEMEROWSKY 


SPIRITUAL 
HOLDEN 


WELSH SONG . 
HAWAIIAN SONG . 
WALDTEUFEL 


GHys . 
CAREY 


American Patriotic eee See Vol. VIII 


Andante Cantabile (Fifth Symphony) . 
Andante Cantabile (Quartet, Op. 11) . 
Andante Con Moto (Fifth SEN: 


Andante (Kreutzer Sonata) . 
Andante (Orfeo) 


Andante (“ Surprise” ‘ Symphony) 


Andante Religioso 
Andantino . 


An den Friihling, C Op. 43, No. 6 ; 


Angel of Love (Waltzes) 
Angel’s Serenade . 

Angelus, These 

Anitra’s Dance (Peer Gynt) . 
Annie Laurie . 

Apache Dance (Valse Lente). 
Artist Life (Waltzes) . 

Ase’s Death (Peer Gynt) 


Aufschwung (Soaring), Op. s No. 2 


Auber, D. 
Fra Diavolo (Selection) 
Audran, Ed. 
Mascot, The (Selection) 
Olivette (Selection) 
Auld Lang Syne . . 
Au Revoir dealt 
Ave Maria . ‘ 
Ave Maria . 
Ave Maria . 
Ave Maria . 
Bach, J. S. 


Air for the G String 


Bourrée (Second Violin Sonata) . 


Gavotte (Sixth Violin Sonata) 
Loure (Third ’Cello Suite) 


Two Minuets (Second pee) 


Prelude in C 
Bach-Gounod 


Ave Maria 
Ave Maria 


Balfe, M. W. 


Bohemian Girl, The (Selection) 
I Dreamt that I Dwelt in Marble H alls 


(Bohemian Girl) . 
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TSCHAIKOWSKY 
TSCHAIKOWSKY 


BEETHOVEN 
BEETHOVEN 
GLUCK 
HaypNn 
THOME 
LEMARE 
GRIEG . 


WALDTEUFEL 


BRAGA 
MASSENET 
GRIEG . 
SCOTT . 
HEWITT 
STRAUSS 
GRIEG 
SCHUMANN 


AUBER. 


AUDRAN 
AUDRAN 


ScotcH SONG 
WALDTEUFEL 


GouNoD 
GouNnoD 
MASCAGNI 
SCHUBERT 


Bac# . 
BacwH . 
Bacw . 
BacH . 
BacH . 
BacH . 


Bacu-GouNnoD 
Bacu-GounoD 


BALFE 


BALFE ; 


VOL. PAGE 
VIT—255 
I— 30 

I— 21 
I—100 
VII— 709 
VIiI— 54 
VII— 10 
IV— 6 
I— 16 
II—187 
IlI— 14 

. VITI— 80 
IlI—152 
VII—198 

. VII—255 
. VITI— 69 
. VITI—117 
VI— 64 

. ITI—138 
. VIII—159 
II—218 
II—226 

I— 40 

I— 26 

I 47 

I— 76 
ViI—111 
VII— 90 
II— 50 
VI—100 
VII— 094 
VII—122 

: II— 47 
. VITI— 85 
. VI—222 
VI— 21 
II— 64 

I— 206 

V— 93 
V— 98 

: V—104 
. VITI—143 
. _VI—109 
VII—128 
VII—134 
VII—144 
VII—126 
I— 16 

I— 18 

I— 12 

I— 8 

I— 10 

I— 6 
VII—128 
VII—134 
IV— 17 
VII— 20 


Ballets (Piano Selections). See Vol. V 


Ballet Music (Rosamunde) . 

Barcarolle, Op. 37, No. 6 (June) 

Bartered Bride, The 
Selection. . 

Battle Cry of F reedom, The 

Battle Hymn of the icici 

Beautiful Dreamer . : 

Beauty’s Eyes . 

Beethoven, L. van 


Adagio (‘‘Moonlight” Sonata) . 
Adagio Cantabile (Pathetique Sonata) 
Andante Con Moto (Fifth Svmebeny? 


Andante (Kreutzer Sonata) 
Fiir Elise (Album Leaf) 
MinuetinG . 

Scotch Dances (Ecossaisen) 


Turkish March (Ruins of Athens) 


Before Jehovah’s Auful Throne 
Beggar Student, The 
Selection . 


miei Meif AUT. Those ¢ Endearing Yeung 


harms 

Bellini, V. 
Selection (Norma) . 

Ben Bolt 
Berceuse (Jocelyn) 
Berceuse, Op.13 . . . 
Berceuse, Op. 26, No.7 . 
Berceuse, Op. 3, No. 2 
Bizet, G. 

Habaftera (Carmen) 

Selection (Carmen) . 

Toreador Song (Carmen) 
Blessed Saviour, Thee I Love . 
Blest Be the Tie That Binds . 
Blue Bells of Scotland, The 
Blue Danube (Waltzes) 
Boccherini, L. 

MinuetinA . 
Bohemian Girl, The 

Selection . 

Bohm, C. 

Still as the Night 

Zingana, La. . 
Boito, A. 

Mefistofele aeieamee te 
Bonny Eloise ‘ 
Boris Godounov 

Selection . 

Borodin, A 

Prince Igor (Selection) 
Borowski, Felix 

Coquette, La 

Valsette . 


Bourrée (Second Violin Sonata) : 


Bourrée (Armid e) 
Bourrée in G 
Brahms, Johannes 
Cradle Song . 
Hungarian Dance, No. 5 : 
Intermezzo, Op. 117, No. 1 
Waltzes, Op. 39 (Selected). 
Bridal March Spb igye 
Brightest and Best. . 
By aniBy wie. 
Bygone Days . 


SCHUBERT . . 
TSCHAIKOWSKY . 


SMETANA . 
Root . 
Howe. 
FOSTER 
TostTI . 


BEETHOVEN . 
BEETHOVEN . 
BEETHOVEN . 
BEETHOVEN . 
BEETHOVEN . 
BEETHOVEN . 
BEETHOVEN 
BEETHOVEN 
VENUA 


MILLOCKER . 


Moore 


BELLINI 
KNEAS. 
GODARD 
ILyYINSKY . 
SCHYTTE . 
SPENDIAROW . 


BIzET . 

BIzeET . 

BIzET . 

DUFFIELD 
NAEGELI . 
ScotcH Fork SoNnc 
STRAUSS 


BOccHERINI . 


BALPE (0's ee 


Boom. .. 
Boum . 


Borro . 
THOMAS 


MovussorcGsKy 


BORODIN . 


BorOwWSKI 
BorowsKI 
BacH . 
GLUCK. 
HANDEL 


BRAHMS 
BRAHMS 
Braums 
BRAHMS . 
WAGNER . 
WEBBE 
SPIRITUAL. 
HARTHAN . 


VOL. PAGE 
I—1r10 

II— 240 

3 V— 12 
. VIII—170 
. VITI—169 
. VITI—204 
. VIII— 30 
I— at 

I— 30 

I— 4o 

I— 26 

I— 27 

I— 24 

I— 34 

I— 44 
VII—249 
Maras 

. VIII—100 
-  IV— 31 
. VIII— 76 
IlI—156 
II— 68 
III—227 
II—a1r 
VIil—iig 
IV— 36 
VII— 16 
VII— 245° 

. VII—254 
. VITI— 99 
. VI— 6 
I— 88 
IV-= 19 

. VITI— 40 
. ITI— qr 
. IV—157 
. VIII—120 
IV 32 
IV—174 
III—220 
IlI— 46 
I— 18 

I— 51 

I— 60 

. VIII— ar 
IIl—. 6; 
II— 14 
II— 10 
VII—120 
VII— 244 
VII—208 
III—109 
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REBORIELEE yt st weg yeu kts 
Calvary... TIRADE oR 
Campiown Races 

Canzonetta Seah 

Caprice eieste) ‘ 

Carmé . : 

Carmen 

BROOM MC i ty 

Selection . ea 

Toreador Song 
Carol, Carol, Cheidions : 
Casse-Noisette (Nutcracker) Ballet. 

Selection . 

Caucasian Sketches 

March of the Sardar 
Cavalleria Rusticana 

Selection . 

Siciliana. . A 
Cavatina, Op. 8s, No. ce 
Chabrier, E. 

Habafiera 
Chaminade, C 

Flatt’rer, The (La Pe ise) 

Scarf Dance . : A 
Chanson Triste, Op. 40, No. 2 - 
Chant Sans Paroles, Op. %, No. 3 
Children’s Hosanna . 

Chimes of Normandy, The 

Selection. . 

Choclo, El (Tango) 
Chopin, Fr. 


Nocturne, Op. 55, oO a 
Prelude, Op. 28, No. 4. 
Prelude, Op. 28, No. 5 

Prelude, Op. 28, No. 6. 
Prelude, Op. 28, No. if : 


Prelude, Op. 28, No. 2 

Waltz in A Minor, Op: 34, “No. 2 
Church’s One Foundation. . 
Cid, Le 

Selection . 2 
Cinquantaine, 1 BCY Sa 
Ciribiribin (Waltz) . , 
Classic Piano Compositions. 
College Songs. See Vol. VIII 
Come Back to Erin. 
Come, Holy Spirit. . 
Come, Thou Almighty King ae 
Come, Thou Fount of Ev’ry Blessing 
Come Where My Love Lies sepcarnine 
Come, Ye Disconsolate’ . 


Comié Operas. See Vols. Vv ad vur- 


Comin’ Thro’ the Rye. . 
Confidence, Op. 19, No. 4 
Consolation . 
Consolation, Op. 30, No. 3 
Coppelia (Ballet) 

Doll Waltz . 

Mazurka and Czardas . 

ValseLente. . . . 
Cog d’Or, Le 

HymntotheSun . . 
Coquette,La . . . . 
Cornfield Medley 
Cradle Hymm . 2. wwe, 
CreaeSONP 28  s lk g 
MA OU a gies soc paions 
Braue ONG se 
Crescendo . . See 
Crown Him with Many Crowns ae 
Crucifixion . Pigs ht 
Cygne, Le (The Swan) . 
Czarine, La (Mazurka) . . 


Dance Music. See Vol. VI 


RMCINBOPON Ss eee Ge 
rane: Nelly Gray See he ee cel 
Dat Ol’-Time Religim . . . . , 
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See Vol. 


Lack . 
RODNEY 
Foster . 
HOLLAENDER . 
GLUCK. 
ITALIAN Sone 


BIzET . 
Bizet . 
BIZET . 
CoxE . 


TSCHAIKOWSKY . 


VOL. PAGE 
III—190 
VII—138 


> VITI—197 


IppoLtitow-Iwanow . 


MASCAGNI 
MASCAGNI 
RAFF . 


CHABRIER 


CHAMINADE 
CHAMINADE P 
TSCHAIKOWSKY . 
TSCHAIKOWSKY 
WEBB. : 


PLANQUETTE . 
VILLOLDO, A. G.. 


CHOPIN 
CHOPIN 
CHOPIN 
CHOPIN 
CHOPIN 
CHOPIN 
CHOPIN 
CHOPIN 
CHOPIN 
CHOPIN 
CHOPIN 
WESLEY 


MASSENET 
GABRIEL-MARIE . 
PESTALOZZA . 


I 


CLARIBEL 
DYKEs. 
GIARDINI . 
WYETH 
FOSTER 
WEBBE 


ScotcH Sonc 
MENDELSSOHN 
Liszt . 
MENDELSSOHN 


DELIBES ie 
DELIBES . 
DELIBES . 


ITI—176 
I— 54 
MV ITT 806 


VII— 13 
IV— 36 
VII— 16 
VII—234 


V— 6 


V— 30 
Iv— 3 

VII— 2 
panene 


TlI—194 


IlI—214 
III— 22 
IIlI—2s50 

II—232 
VII—238 


V—142 
VI—254 


VII—100 
I—158 
I—149 
I—137 
I—140 
I—152 
I—153 
I—154 
I—155 
I—156 
I—144 

VII—239 


IV— 64 
III—102 
VI—124 


. VITI— g2 


VII—254 
VII—254 
VII—251 


; VIII—191 


VII—243 


. VIII— 89 


Rimsky-Korsakow . 


Borowski. . 
SOUTHERN SONG . 
RovussEAU 
BRAHMS . 
HAUSER 
Itymsky, A. . 
LaAsson 
BRIDGES . 
SPIRITUAL. 
SAINT-SAENS . 
GANNE .. . 


POLDINI < 
HANDY. /.0s., 
SPIRITUAL . . 


I—170 
I—232 
I—172 


V— 60 
V— 54 
V— 50 


IV— 72 
ITI—220 


_ VITI—184 


VII—242 
VITI— 21 
IlI—168 
TI— 68 
TI— 76 
VII—242 
VII—1i91 
II—173 
IlI—112 


IlI— 17 
ViI—r114 
VII—203 


Daughter of the Regiment, The 
Selection . : 
Dear Evelina, Sweet Evelina 4 
Debussy, Claude 
Réverie . 
Deep River . 
Delibes, L. 
Coppelia (Doll Waltz). . 
Coppelia (Mazurka and Czardas) 
Coppelia (Valse Lente). .- 
Naila (Valse Lente) 
Passepied . é 
Sylvia (Barcarolle and Valse Lente) : 
Sylvia (Pizzicato) “es 
Dengozo (Maxixe-Tango) 
Deutscher Tanz (German Dance) 
Didn’t My Lord Deliver Daniel? 
Dittersdorf, C. von 
German Dance . 
Dixie La 
Doll, The (Waltzes) 
Dolores (Waltzes) . 
Donizetti, G. 
Daughter of the Regiment (Selection) 
Furtive Tear, A (Elixir of Love) . 
Lucia di Lammermoor (Selection) 
Sextette (Lucia di Lammermoor) 
Do They Think o fine at Home? 
Dream of Love ey roeaie 
Dream of Paradise, A. . 
Drigo, Richard 
Pizzicato (Air de Ballet) . 
Serenade (Les Millions d’Arlequin) 
Valse Bluette . . 
Drink to Me Only with Thine ‘Eyes : 
Dvorak, Ant. 
Humoreske, Op. ror, No. 7 
Largo (New World Symphony) 
Slavonic Dance, Op. 46, No. 1 
Songs My Mother Taught Me . 
Waltzes, Op.54,No.r . . 
Ecossaisen (Scotch paras 
Egyptian Ballet 3 
légie . . 
Elégie, Op. % No. 3 
Elegy . 
Elgar, Edward 
Salut d’Amour . 
Entr’acte Gavotte ; 
Entr’acte (Rosamunde) . 
Entry of the Gladiators (March) 


Estudiantina (Waltzes) 
Eugene Onégin . . 
Evening Hymn. . 
Evening Prayer (H. ansel and Gretel. 
Evening Star (Tannhduser) . 
Ev’ry Time I Feel the tidy 
Extase, L’ Coe . 
Extase, L’ (Entr’acte) . . 
Fairest Lord Jesus ; 
Falla, Manuel de 
Valse Caprice . . . . 
Fatinitza 
Selection . 
Fauré, Gabriel 
Romance Sans Paroles, Op. 17, No. 3 
Faure, J. B. 
Palm Branches). iit): oy eG. 
Palmsw Phe rs cs ees. et ee 


Feria, La (Spanish Suite) . 
Fibich, Z. 


First Heart Throbs (Gavotte) 


VOL. PAGE 
DONIZETTI ; V—118 
COLLEGE SONG . VITI—214 
DEBUSSY . II— 34 
SPIRITUAL VII—190 
DELIBES . V— 60 
DELIBES . V— 54 
DELIBES . V— 50 
DELIBES . V— 64 
DELIBES . III—186 
DELIBES . V— 73 
DELIBES V— 78 
NAZARETH VI—240 
DITTERSDORF I— 58 
SPIRITUAL VII—200 
DITTERSDORF I— 58 
EMMET . VILI—195 
BAYER VI—114 
WALDTEUFEL VI—72 
DONIZETTI V—118 
DONIZETTI VII— 25 
DOoNIzETTI IV—117 
DonizE1TI1 . VII— 48 
GLOVER . - VITI—146 
Liszt, F. . I—234 
Gray . VII—150 
Drico III— 66 
Drico III— 6r 
Drico III— 68 
OLD ENGLISH VIII— 74 
DvorRAx II— 22 
DvokRAx II— 30 
DvokAk II— 17 
DvokRAx VIII— 60 
Dvorix . II— 26 
BEETHOVEN, L. Vv ‘AN. I— 34 
LUIGINI V— 45 
MASSENET IlI— 20 
YouFEROFF . II—254 
MASSENET . VITI— 16 
ELGAR IIlI— 6 
GILLET ITI—142 
SCHUBERT I—107 
Fucix. VI—225 
JAKOBOWSKI . . VII—140 
JAKOBOWSKI . V—15sr 
GRIEG : II— 54 
WALDTEUFEL VI— 60 
WALDTEUFEL VI— 85 
‘TSCHAIKOWSKY . IV— 84 
I ATTON 222 ess Vil—217 
HUMPERDINCK VII— 46 
WAGNER . VII— 63 
SPIRITUAL VII—192 
GANNE IlI—116 
THomé ITI— 238 
WILLIs VII—249 
FALLA IlI— 88 
SuppPé . V—128 
Fauré II— 39 
FAURE VII— 098 
FAuRE VII—179 
Gounop V— 20 
Gounop IV— 77 
LAcoME V— 38 
FIBIcH 4 III— 96 
FYBICH Fp sss 40) AL 
GoopEVE. . . . VIII— 50 
EMENBERG . . . III— 83 


Field, John 
Nocturne in Bb . 
Flag of the Fre. 
Flatt’rer, The (La Lisonjera) 
Fledermaus, Die (The Bat) 
Selection. . 5 4 
Flirtation (Waltzes) 
Florian’s Song . 
Flotow, Fr. 
Ah! So Pure (Mart 


ha) 
Last Rose of Summer, The (M artha) . 


Martha (Selection) . 


Flowers That Bloam in the S Spring, T. he 


(Mikado) . ia Sede 
Flow Gently, Sweet ‘A ifton . : 


Flying Dutchman, The 
Selection . 

Forget-Me-Not (Intermezzo) 

Forsaken ; 

Forty-nine Bottles . 

Forza del Destino, La 
Selection . 

Foster, S. C. 


Beautiful Dreamer . 
Camptown Races 


Come Where My Love Lies Dreaming 


Glendy Burke, The . . 
Hard Times Come A gain No More 
df cane with the Light Brown Hair 
Massa’s in de Cold Ground 
My Old Kentucky Home 
Nelly Bly. . 
Nelly Was a Lady . 
Oh! Boys, Carry MA e ‘Long 
Oh! Susanna ; 
Old Black Joe 
Old Dog Tray . . 
Old Folks at Home, The 
Ring, Ring de Banjo 
Uncle Ned . ‘ 
Under the Willow She's ‘Sleeping F 
Fra Diavolo 
Selection . 
Freischtitz, Der 
Selection. . 
From Greenland’s Ie cy M ountains 
Funeral March (Sonata, Op. 35) 
Funeral March of a Marionette . 
Funiculi, Funicula  . 
Fir Elise (Album Leaf) . 
Furtive Tear, A (Ekixir of Love) . 
Future Mrs.’Awkins, The . 
Gade, N. W. 
Spring Flowets . 
Ganne, L. 
Czarine, La (Mazurka) 
Extase (Reverie) 
Lorraine (Two-Step) 
Gaucho (Tango) . 
Gavotte (Sixth Violin Sonata) 
Gavotte (Iphigenie) 
GavotteinD . . 
Gavotte in F 
German Dance. 
German, Edward 
Morris Dance (Henry VIII) . . 
Shepherd’s Dance (Henry VIII) . 
Torchlight Dance (Henry VIII) . 
Gioconda, La 
Selection . 
Gipsy Baron, The 
Selection . : 
Gipsy Rondo . ; 
Girl I Left Behind Me, The 
Giroflé-Girofla 
Selection . 
Gitana, La (Waltzes) . 
Glazanouw, A. 
Raymonda (Selection) . 
Glendy Burke, The. 
Glorious Things of Thee Are S poken 
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VOL. PAGE 
FIELD . I—135 
WAGNER . . VITI—163 
CHAMINADE IlI—214 
STRAUSS V—156 
STECK . . VI—128 
GoDARD . VITI— 44 
FLOTOW VII— 54 
FLoTOW : VII— 58 
FLoTow i IV—136 
Sutuvan,A.S. . . VIITI—135 
WELSH SONG. . VITI— 88 
WAGNER . IV—152 
MACBETH . -  WiI—212 
KoscHat . . VIII—218 
CoLLEGE SONG . VUI—ais5 
VERDI. IV—112 
FOsTER . VITI—204 
FOSTER . VIII—197 
FosTER . VIJI—191 
FOosTER . VIII—208 
FOSTER . VITI—198 
FOsTER . VIII—209 
FOSTER . VIII—199 
FOSTER . VIII—194 
FOSTER . VIII—z10 
FosTER . VITI—206 
FosTER . VIII—207 
FOSTER . VIII—2o1 
FOosTER . VITI—202 
FOSTER . VIII—203 
FOSTER . VIII—149 
FosTER . VIII—200 
FOSTER . VIII—179 
FosTER . VITI—205 
AUBER V— 93 
WEBER ... . IV— 68 
Mason VIT—244 
CHOPIN VII—100 
GouNnoD . III—158 
DENZA . VIlII—216 
BEETHOVEN . I— 27 
DonizETTI . VII— 25 
CHEVALIER . Vili—113 
GADE . IlI— 93 
GANNE TlI—112 
GANNE IlI—116 
GANNE . VI—236 
GONZAGA . VI—244 
Baca . I— 12 
GLuck J— 48 
GossEC I— 56 
MarRTINI. . I— 84 
Ditrersporr, K. ‘Von I— 58 
GERMAN . “III—122 
GERMAN . IlI—125 
GERMAN . III—129 
PONCHIELLI IV—100 
STRAUSS V—166 
HAYDN : I— 64 
LovER . VITI—123 
LEcocaQ V—114 
BucALossI VI—118 
GLAZANOUW . 5 V— 82 
FostER . VIII—208 
HAYDN VIIl—241 


Gluck, C. W. von 
Andante (Orfeo) 
Bourrée (Armide) 
Caprice (Alceste) 
Gavotte (Iphigenie) 
Orfeo (Selection) 

Godard, Benj. 

Berceuse (Jocelyn) . 
Florian’s Song . 
Lullaby (Jocelyn) é 
Mazurka, Op. 54, No. 2 

GodIs Love . . 

Go Down, Mos 

Gold and Silver (Waltzes) 

Goldmark, Karl 


Queen of Sheba, ‘The (Selection) . 
Gondellied, Op. 63, No. 3 eae 
Gondoliers, The 
Selection. . 
Gondolier (Waltzes) . 
Good-Bye . . 
Good-Bye, My Lover, Good-Bye 
Good-Night, Ladies . . 
Gopak (Hopak) 
Gospel Train, De . . 
Go to Sleep, Lena Darling 
Gounod, Ch. 
Ave Maria 
Ave Maria . 
Faust . 
Faust (Ballet Music) : , 
Funeral March of a Marionette . 
Lovely Flowers, I Pray ages 
Romeo and Juliet 
Slumber Song . ‘ 
There Is a Green Hill Far Away ; 
Granados, E. 
Playera, Op. 5. No.5 . 
Grand Duchess, The 


Selection. . 
Grandfather’s Clock 


Grand Operas, Piano Selections. 


GLucK 
Giuck 
GLuck 
GLuckK 
GLUCK 


GoparD 
GODARD 
GODARD 
GoDARD 
COoNKEY 
SPIRITUAL 
LEHAR 


GoLDMARK 


SCHARWENKA 


SULLIVAN . 
ROEDER 
TOSTE. .. 


COLLEGE Sone 
COLLEGE SONG 


MovusserGsky 


SPIRITUAL 
EMMET 


Gounop . 
Gounop 
Govunop 


. - GoUNOoD 


Gounop . 
GounoD 
Gounop 
GovunopD 
GounoD 


GRANADOS 


OFFENBACH 


Work. 


See Vol. IV 


Grand Operas, Songs from. See Vol. VII 


Grieg, Ed. 
Anitra’s Dance (Peer Gynt) 
An den Friihling, Op. 43, No.6 . 
Ase’s Death (Peer Gynt) Parr 
Erotik, Op. 43, pes ics fa? 
I Love Thee Chek Liebe Dich) . 
Norwegian Dance, Op. 35, No. 2. 
Norwegian Dance, Op. 35, No. 3 
Puck (Kobold), Op. 71, No. 3. 
Spring Dance, Op. 38, No. § . 
Habatera (Carmen) ‘ 
Habafiera . . . 
Hail, Columbia 
Hallelujah Chorus (Messiah). 
Handel, G. Fr. 
BourréeinG . ; 
Hallelujah Chorus (Messiah) : 
Largo (Xerxes) : . 
Sarabande in F . 
Hansel and Gretel 


Evening Prayer. . 1. «© + «+ 

Selection. . - 
Hard Times Come Again No More 3 
Hark! Hark! My Soul : 
Hark! Hark! the Lark 
Hark! Hark! the Lark : 
Hark! the Herald Angels Sing 
Haven of Happiness Wy 


Haydn, Joseph 


Andante (‘“‘Surprise” Symphony) 


Gipsy Rondo «.. 

Minuet (Symphony i in D). 

Serenade 
Heaven! and Ocean! (La Gioconda) 
Heav'nIs My Home . a 
Heav’nly Aida (Aida) . 


eee Fr. 


pa (Selection) . . . 
Hoe s the Lily of the Valley A 


Valse Lente) 


BizEr . 
CHABRIER. 
FAYLES 
HANDEL 


HANDEL 
HANDEL 
HANDEL 
HANDEL 


HumMPERDINCK 
HuUMPERDINCK 


FosTER 
DyKES. 
SCHUBERT 
SCHUBERT 


MENDELSSOHN 


STEGER 


Haypn 
Haypn 
Haypn 
Hayvpn 
PONCHIELLI 
SULLIVAN . 
VERDI. 


HEROLD . 
SPIRITUAL 


VOL. PAGE 
I— 47 
I— 51 
I— 54 
I— 48 
IV— 90 
. IlI—156 
. VITI— 44 
. VII— 76 
III—178 
VII—z250 
VII—209 
VI—132 
IV—184 
II—182 
V—250 
- VI—1g6 
. VITI— 25 
. VIII—220 
. VITI—228 
II—124 
. VII—194 
. VIII—218 
VII—128 
VII—134 
IV—.77 
V— 20 
III—158 
VII— 34 
IV—194 
III—162 
VII—184 
II— 42 
‘ V—180 
. VITI—153 
II— 47 
II— 50 
II— 64 
. dea 
. VIII— 22 
II— 56 
II— 58 
II— 60 
II— 67 
VII—"x3 
. - Iit—19a 
. VIII—160 
VII—116 
I— 60 
VII—116 © 
VII— 87 
I— 62 
VII— 46 
. IV—106 
. VIII—198 
. VII—arr 
° I—116 
. VIII— 12 
VII—240 © 
VI—199 
° I— 76 
. I— 64 
: I— 74 9) 
I— 71 
. Visi 
. VIl—238 |) 
VII— 10 © 
. IV ssa 
. VII—206 


a ee a eS, 


—— es 
a ne ee, 


sees 


a ne 


ee i ee ee ee 


i fm 


Holy, Holy, Holy 
Holy Night! Peaceful Night! 
Home, Sweet Home . 


Home Songs. See Vol. VL 


Home to Our Mountains mf l Sramaser’) 5: 


Homeward Bound . 

Hosanna . : 
How Can I Leave Thee! F 
How Firma Foundation . . 
How Gentle God’s Commands . 


Huguenots, The 
Selection . 


Humoreske, Op. 101, No. . - 
Humoreske, Op. 6 : 
Humoreske, Op. 10, No. 2 


Humorous Songs. See Vol. VuL 
Humperdinck, E 


Evening Prayer (Hansel and Gretel) 


Hansel and Gretel (Selection) 
Hungarian Dance, No. 5 . 
Hungarian Rhapsody, No. 
Hymns. See Vol. VII 


I. Am Alone(Manon). . . 
I Cannot Sing the Old Songs . 
I Couldn’t Hear Nobody Pray 


I Dreamt That I Dwelt in arb Hells 


(Bohemian Girl) 
Idyl, Op. 28, No. 1 
If I Were King 

Selection. . 
I'll Sing Thee Songs of Araby 
I Love Thee (Ich Liebe ee 
I’m a Pilgrim . 
I’m a-Rolling . 


I'm Called’ Little Buttercup (Pinafore) 


I Need Thee Ev'ry Hour . . 
Inflammatus (Stabat Mater). 


ee Se by Moments Day by pe (Mar 


In Saonly Love Abiding 
In Old Madrid. . . i 
Intermezzo, Op. Oe No.1. 
Intermezzo, Op. 3 . 
Intermezzo Russe . 
In the Gloaming A 
In the Sweet By and By 
Invitation to the Dance . 
TIolanthe 

Selection. . . . 
Ippolitow-Iwanow, I. 


Entrance of the Sardar SS ap ce 


Sketches) 
Trresistible El (Argentine Tango) 
Ise Gwine Back to Dixie. . 
It Came upon the M idnight Cl 


It Was Not So to Be (T TEmEE EE, a Sak- 


kingen) : 
I Want to See the Old Home ; 
I Weauld that My Love . 


Jeanie with the Light aoe 2 Hair 
Jerusalem : 
Jerusalem the Golden . 

Jesus Christ Is Ris’n Today . 
Jesus Lives! . A 

Jesus, Lover of My KR ee 
Jesus! the Very Thought at Thee 
Jingle Bells. : 

Jolly Fellows (Waltzes) 
JoytotheWorld . . 

Juanita 

“June” Barcarolle, Op. 37, No. 6 
Just AsI Am... 


Kamennoi-Ostrow, Op. 10, No. a2. 


Kathleen Mavourneen . 
Keep a-Inching cone 
Kerry Dance, Hh 
Kingdom Comin 


Know’ st Thou Yonder Lond? (Akignon) 


Kol Nidrei . 
Kunihild 

Introduction, Act III . . 
Largo (New World dee epee 
Largo (Xerxes). . 
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Dykrs.. 
GRUBER 
BISHOP 


VERDI . 
HARRINGTON . 
GRANIER . 
FoLk SONG 
KEENE 
NAEGELI . 


MEYERBEER . 


DvorAk 
LEVINE We. 
TSCHAIKOWSKY . 


HuMPERDINCK 
HuMPERDINCK 


BRAHMS 
Liszt . 


MASSENET 
CLARIBEL 
SPIRITUAL 


BALFE : 
MacDoweEt. 


ADAM . 
Cray . 
GRIEG . 
Dana. . 
SPIRITUAL 
SULLIVAN . 
Lowry 
RossInt 


WALLACE . 
MENDELSSOHN 


HARRISON 
WEBSTER 
WEBER ... 


SULLIVAN. . . 


Ippotirow-IWANow . 
LOGATII . 

WHITE 

WILLIS 


NESSLER . 
STEWART . 
MENDELSSOHN 


FOSTER . . . 


COLLEGE Sano 
VOLLSTEDT 
HANDEL .. 
CoLLEGE Sonc . 
TSCHAIKOWSKY . 
BRADBURY 
RUBINSTEIN . 
CrovucH . 
SPIRITUAL 
MOoLLoy . 
Work. 

THOMAS . . 
HEBREW MELODY 


KISTLER . 


Dvokhx 
HANDEL 


VOL. PAGE 
VII—237 
VII—232 


f VIII—144 


VII— 83 
VII—252 
VII—156 


. VILI— 74 


VII—236 
VII—247 


IV— 95 
II— 22 
II— 86 
II—248 


VII— 46 
IV—106 
TI— 6 
I—240 


VII— 43 


. VII—147 


VII—193 


VII— 20 
II—105 


V—r109 


OXI 5 
. VIII— 22 


VII—233 
VII—199 


; VIII—138 


VIT—225 
VII—108 


VIT— 52 
VII—232 


. VIII— 37 


II— 14 
III—236 
ITI— 98 


. VIII— 38 


VII— 246 
I—160 


V—243 


V— 30 
VI—246 


. VIII—188 


. 


VII—235 
VITI—124 


. VIII—arr 
. VIHI— 70 
. VITI—209 


VII—162 
VII—231 
VII—256 
VII—224 
VII—230 
VII—247 


. VIII—2 13 


© On 6 Se 


VI—140 
VII—229 
VIII—229 
II—240 
VII—246 
I—222 


" VITI— 90 


VII—204 


avi 94 
. VIII—186 


VII— 60 
VII—104 


IV—254 
II— 30 
VII— 87 


VOL. PAGE 
Last Night . . KJERULF . . VIII— 79 
Last Rose of Summer, The (Mt artha). FLotow VII— 58 
Lead, Kindly Light . DyYKEs VII—228 
Leoncavallo, R. 
Selection (Pagliacci) . LEONCAVALLO IV—161 
Vesti la Giubba (Pagliacci) LEONCAVALLO VII— 40 
Liebestrium . . Liszt . I—234 
Light Cavalry 
Selection . Suppé . V—132 
Light Piano Compositions: See Vol. Ill 
Listen to the Mocking Bird HAWTHORNE . . VITI—171 
Liszt, Franz 
Consolation. . Liszt . I—232 
Hungarian Rhapsody No. 2 Liszt . I—240 
Liebestrium Liszt. I—234 
Little Wheel a-Turnin’ in M. y Heart SPIRITUAL VII—195 
Lohengrin 
Selections, 5.) 0 Hn WAGNER . IV—122 
LOL BAL scat et ents GILLET . ITI—148 
Londonderry Air . . . « . Irish Fork Sono. VIII— 64 
(LONG SLOWECA LOM wee kere BayLy . . VITI— 84 
Loreley, The nthe SILCHER . VIII— 72 
Lorraine (Two-Step) . wet, GANNE VI—236 
Lost Chord, The : SULLIVAN . VII—168 
Loure (Third Cello Suite) Bac# . I— 8 
Love Dreams ,_. BLON . ITI— 30 
Lovely Flowers, I Pray (Faust) GounoD . VII— 34 
Lovely Night (Tales of H offman) OFFENBACH VII— 72 
Love’s Dream After the Ball CzIBULKA III— 50 
Love’s Dreamland (Waltzes). ROEDER . . VI—r144 
Love’s Old Sweet Song MOLLoy . . VINI— 48 
Love Songs. See Vol. VIII 
Love’s Springtime ExRICH . IN— 78 
Love’s the Tune (A Walts Dream) STRAUS . VIII—125 
Love Thoughts . . - HAWAIIAN Foix Sone VIII—118 
Low Back’d Car, Tha? sais LovER . VIII— 98 
Lucia di Lammermoor 
Selection’. 5s). 3 Gasuey ss DONIZETTI IV—117 
Sextette . . AG OPS S98 oe DOonIzETTI . VII— 48 
Lullaby (Erminie) . : JAKOBOWSEI . . VIII—r140 
Lullaby (Jocelyn) . GoparD VII— 76 
MacDowell, E. 
Idyl, Op. 28. No.1. . MacDowELt . II—105 
Scotch Poem, Op. 31, No. fie MacDowELt . II—108 
Witches’ Dance, Op. 17, No. 2 MacDowELL . II— 96 
Magic Flute, The 
Selection . Mozart IV— 42 
Manon Z 
Selection. . AB oenbe: fi MASSENET IV—128 
Marche Militaire, Op. 51, No. & SCHUBERT I—113 
March of the Little Pierrots . osc . . VI—228 
Maria, Mari! . Capua . VITI—104 
Marie, Mine HUNGARIAN Sonc . VIII—102 
Maritana 
Seléction}sic.5°.5 0. See es WALLACE . IV—132 
Martha 
Ah! So Pure FLoTOW VIT— 54 
Selection . FLoTOW . IV—136 
Maryland! My Maryland! RANDALL . . VIIT—182 
Mascagni, P. 
Ave Maria (Cavalleria Rusticana) MASCAGNI VII—144 
Selection (Cavalleria Rusticana) MASCAGNI Iv— 58 
Siciliana (Cavalleria Rusticana) MASCAGNI VII— 22 
Mascot, The 
Selection . AUDRAN ; V— 98 
Massa’s in de Cold “Ground FosTtER . VITI—199 
Doren J. 
elus, aa MASSENET VII—122 
Ca Le alias pesca Eds 64 
I Shh fs wee io ASSENET : — 20 
Elsie MASSENET . VITI— 16 
I se ‘Alone (Afanon) MASSENET VII— 43 
Manon . MASSENET IV—128 
Prayer (Le Cid) . ee ? MASSENET VII— 28 
Mastersingers of Nurnbera: The 
Selection. . ; Abt WAGNER . IV—141 
Mazurka, Op. 7, No. pa (CHOPIN I—158 
May Night Pee ee PALMGREN II—139 
Mazurka, Op. 54, No. 2. Goparp . . ItI—178 
Mazurka, Op. 40, No. 2 . Mever-HELMUND . III—199 


Mefistofele 


Selection . 
Mélodie, Op. 18, No. 1 
Mélodie, Op. 8, No. “s 
Mélodie, Op. 1 
Mélodie, Op. 42, No. 3 : 
Melody in F, Op. 3, No. I 
Mendelssohn, Felix 
Confidence, Op. 19, No. 4. 
Consolation, Op. 30, No.3. 
Hark! the Herald Angels Ring 
I Would That My Love . . 
O, Rest in the Lord (Elijah) 
Rondo Capriccioso, Op. 14. 
Spinning Song, Op. 67, No. 4. 
Spring Song, Op. 62, No. 6 
Wedding March. : 
Menuet a l’antique 
Merry Widow, The 
Selection. . , 
Vila Song . 
Waltz Song 
Waltzes . 4 
Merry Wives of Windsor, The 
Overture . Pe brs degies 
Meyerbeer, G. 


Huguenots, The (Selection) 

Prophete, Le (Selection) . 
Mighty Fortress Is Our God, A 
Mignon 


Know’st Thou Yonder Land? . 
Selection . ! 


Mikado, The 


Flowers That Bloom in the hiked 
Selection. . . J 

Minuet (Symphony i in D) 

Minuet (Divertimento, No. 1) 

Minuet teen FUBR) 4 Lae N Teg 

Minuet (Sonata, Op. 78). . . . 

Siinnewe AN. hic. sso on te 

Minuet in G 

Minuet, Op. 56. 

Minuets (Second Partitur) : 

“Minute” Waltz, Op. 64, No. 1 


Mona .. 

Moment Musical, Op. 
Monte Cristo (Waltzes : 
Morning Journals (Waltzes) . 
Morris Dance (Henry VIII) . 
Moss Rose (Valse Lente) 


Moszkowski, M. 


Melodie, Op. 18, No. 1 
Serenata, Op.15, No.1 . . 
Spanish Dance, Op. 12, No. 1 
Spanish Dance, Op. 12, No. 2 
Moussorgsky, M. 


Boris Godounov (Selection) 
Gopak (Hopak) .. . 
Tear, A (Un Larme) 

Mozart, W. A. 


Magic Flute (Selection) ; 
Minuet tbee iene No. 1) 
Minuet (Don Juan) . 
Sonata in C (First Movement) 
Turkish March (Sonata in My): 

Murmuring Zephyrs . 

Music Box, A, Op. 32 

My Bonnie. . 

My Dream (Waltzes) Py aiee 

My Faith Looks Up to Thee . 


4, No. 3 


My Heart at Thy Sues Hates (Semson 


and Delilah) . 
My Old Dutch. . ; 
My Old Kentucky Home Pigs tc tah 
My Treasure (Waltzes) . . , 
Nachtstiick, Op. 23, No. 4 
Nalla (Valse ray : 
Nearer, My God, to Thee . 
Negro Spirituals. See Vol. VII 
Nelly Bly , fr NM ce 
Nelly Was o Lady . : 
New Vienna (Waltzes) 
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Modern Piano Compositions. See Vol. 


Borro . 4 
MoszKowskI 
PADEREWSKI . 
STOJOWSKI 


TSCHAIKOWSKY . 


RUBINSTEIN . 


MENDELSSOHN 
MENDELSSOHN 
MENDELSSOHN 
MENDELSSOHN 
MENDELSSOHN 
MENDELSSOHN 
MENDELSSOHN 
MENDELSSOHN 
MENDELSSOHN 


PADEREWSKI . 


NICOLAL  .) 0. 


MEYERBEER . 
MEYERBEER . 
LUTHER 


THOMAS 
THOMAS 


SULLIVAN . 
SULLIVAN . 
Haypn 
Mozart 
Mozart . 
SCHUBERT 
BOcCHERINI . 
BEETHOVEN . 
SAINT-SAENS , 
Bacw . 
CHOPIN 

II 


ADAMS 
SCHUBERT 
KorTLaR 
STRAUSS 
GERMAN . 
Bosc . 


MoszKowskEI . 
Moszkowsk1 . 
Moszxkows«x!1 . 
Moszkowsk! . 


Movssorcsky 
Movussorcsky 
Movussorcsky 


Mozart . 
Mozart . 
Mozart . 
Mozart . 
Mozart 
ENSEN 
ADOW 
CoLLEGE SonG 


BECUCCIiisian cua: 


VOL. PAGE 


IV—157 
II—115 
II—136 

IlI—234 
II—244 

I—216 


I—170 
I—172 
VII—240 


' VIII— 70 


VII—131 
I—182 
Lr 
I—178 
I—193 

II—130 


V—192 


_ VIII—130 
. VITI—132 


VI—187 
V— 86 


IV— 95 
IV— 46 
VII—227 


VII— 60 
IV—146 


niin ee 
V—236 
Rigs 
I—132 
I—122 
I—104 
I— 88 
I— 24 
II—176 
I— 10 
I—149 


- VITI— 56 


I—102 
VI—148 
VI— 11 
III—122 
VI—204 


Il—115 
II—118 
II—112 
TI—120 


IV— 22 
TIl—124 
IlI—218 


VII—240 
VII— 68 


Uy 
. VITI—r194 


VI—182 
I—199 
V— 64 
VII—221 


VIII—210 
VITI—206 
VI— 36 


Nicolai, Otto 


Merry Wives of Windsor, The oe 


ture) 
Night F: rolic (Valse Lente) 
Ninety and Nine, The  . 
Nobody Knows de Trouble I "ye Seen . 
Nocturne, Op.9, No.2 . . . 
Nocturne, Op. 55, No.1 . 
Nocturne in Bb 
Non é Ver (’Tis Not True) 
Norma 


Selection . Pali Pr ree are 
Norwegian Dance, Op. 35, No. 2 
Norwegian Dance, Op. 35, No. 3 
No Shadows Yonder Holy Cin) 

Now the Day Is Over . 

Nut Brown Maiden 

Nutcracker (Casse-Noisette) Suite 
Selection . 

Oberon 


Selection. . 
O Blodwen, My True Love 
Obstination . 
O Come, All Ye F aithful . 


Offenbach, J. 


Grand Duchess, The (Selection) . 
Lovely Night (Tales of Hoffman) . 
Orpheus in the Underworld 
Tales of Hoffman, The. 
O God, Our Help in Ages Past 
Oh! Boys, Carry Me’ Long 
Oh! Dem Golden Slippers? 
Oh, Happy Day! . 4 
Oh, My Darling Clementine . 
Oh! Susanna . . Baits 
O Jesus, Thou Art Stonding . iteaie 
Old Black Joe. . aimee 
Old Cabin Home, The . dh cailue 
Old Dog Tray . Ne hae 
Old Folks at Hewes The 
Old Hundred . 
Old Oaken Bucket, The 
Olivette 


Selection . 


One Heart, One Mind ‘(Polka Mazurka) 


One Sweetly Solemn Thought . 
One Sweetly Solemn Thought . 
Only the Sad of Heart . 
Onward, Christian Soldiers 
O Paradise! 
Operas. 
O, Rest in the Lord (Elijah) . 
Orfeo 

Selection . d 
Orpheus in the Underworld 

Belection.s 00) Fone mete, 
O Sole Mio! EME PIN gals pil aiaaiioy 
O Thou Joyful Day . ie 
Over the Banister . 
Over the Stars There Is Rest . : 
Over the Waves (Waltzes) ‘ 
Paderewski, I. 

Melodie 8, No. 3 . 

Menuet a Aliine Bb MER sas 
Pagliacci, I 

Selection: 0s 90) ey Me 

Vests la Giubba ° . ° ° ° s 
Palm Branches . . . . .., 
Palmgren, S. 

May Night. . . 
Palms, The.) 5. ey sag 
Paloma, La, 005. stk 


Papillon, Le (The Butterfly) 
Parsifal 


ee ee @ 


Selection.) 65 2.e. ete a 
Passenied (o.oo eS Balen ee fide 
Patience 


Selection .. SHASTRI tet Ts ge ene 
Patriotic Songs (American). 
Peter, Go Ring dem Bells. . . 


See Vols. IV, v, VII, and VII 


NICOLAI 
SPACEK 
SANKEY 
SPIRITUAL 
CHOPIN . 
CHOPIN 
FIELD . 
MATTEI 


BELLINI 
GRIEG. 
GRIEG. 
GAUL . 
BARNBY 
CoLLEGE Sonc 


TSCHAIKOWSKY . 


WEBER 
PARRY . 
FONTENAILLES 
READING . 


OFFENBACH 
OFFENBACH 
OFFENBACH 
OFFENBACH 
Crort 
Foster 
BLAND 
DoppRIDGE 
MONTROSE 
FOSTER 
KNECHT > 
FostER 
SOUTHERN SONG . 
Foster 
FOSTER 
BourcEOIs 
KIALLMARK 


AUDRAN 
STRAUSS . 
AMBROSE . 
WEBER 


° 


TSCHAIKOWSKY . 


SULLIVAN . 
BARNBY 


MENDELSSOHN 
Giuck. . 


OFFENBACH 
CAPUA 
SMUCKER. . 
COLLEGE SONG 
Apr . 
Rosas . 


PADEREWSEI . 
PADEREWSEI . 


LEONCAVALLO 
LEONCAVALLO 
FAURE . ., 


PALMGREN 
FAuRE 
YRADIER . 
YRADIER . 
LAVALLEE 


WAGNER. . 
DELIBES . 


SULLIVAN. . 


See Voi. VIII 


SPIRITUAL , 


VOL. PAGE 


V— 86 
VI—2z19 
VII— 226 
VII—197 
I—137 
I—140 
I—13 


5 
. VIII— 34 


IV— 31 
II— 56 
II— 58 
VII—176 
VII—236 


. Village 


V-=6 


IV—204 


" VItI— 86 
| VIII— 46 
VII—253 © 


V—180 
VII— 72 
V—172 


V—184 — 


VII—230 


VIII—207 
. VITI—178 


VII—220 


: VITI—222 
. VIII—2o01 


VII—224 


: VIII—202 
. VIII—177 


VITI—203 


VITI—149 


VIT—228 


| VILI—148 


VII—223 
VII—222 


VII—131 


IV— 90 


* V—172 


~ Visser 


VII—250 


; VITI—223 
VII—182 © 


VI—152 


TI—136 
II—130 


Pierné, Gabriel 
Serenade . 
Pinafore, H. M.S. 


I’m Called Little pagel 
Selection . ‘ 

Pirates of penvarice, The 
Poor Wand’ring One 
Selection . 

Pizzicato (Air de Ballet) . 

Pizzicato-Polka ; 


Playera, Op. 5, No. 5. 
Pleyel’s Hymn . pA 
Poéme, Op. 41 . 


Poet and Peasant 


Selection’... J... 
Polichinelle, Op. 3, No. 4 
Polish Dance, Op. 3, No. 1 
Poilly-W olly-Doodle i 
Ponchielli, A. 
Gioconda, La_. 
Heaven! and Ocean! (La Gioconda) . 
Poor Old Slave, The . 
Poor Wand’ring One (Pirates of Pen- 
zance). : 
Poupée Valsante (Dancing Doll) 
Prayer (Le Cid) . 
Ok i ee arn 
rClind@uTn cme) cls vptalt iia feagis see 
Prelude, Op. 28, No. Us ies ; 
Prelude, Op. 28, No. 
. 28, No. 
. 28, No. 
Prelude, Op. 28, No. 
Prelude in C # Minor. 
Prelude, Op. 23, No. 5 
Prince Igor 
Selection . 


Procession of ‘the Sardar (Caucasian 

Sketches) saat tonghe. << area 
Prophéte, Le 

Selection . 

Puccini, G. 

Selection (Villi, Le) . . 
Puck (Kobold), Op. 71, No. 3 
Queen of Sheba, The 

Selection . 

Queen’s Lace Handkerchief, The 

Selection . LR are ce barry 
Quietude . 

Quilting Party, The 
Rachmaninoff, S. 

Polichinelle, Op. 3, No. 4 . 

Prelude in C # Minor . 

Prelude, Op. 235 No. li 

Romance . 

Raymond 

Selection. . Ob 
Raymonda (Ballet) 

Selection. . 

Red, White, and Blue, The 

Rest for the Weary : 
Return of Bpring Waltzes) : 
Réverie. . : 
Rigoletto 

Donnaé Mobile. . .. . 

Selection. . . Rta 
Rimsky-Korsakow, M. 

Coq d’Or,Le . . s 

Romance, Op. 15, No. 2 

Sadko (Selection) : 

Sheherazade (Selection) : 

Snow-Maiden, The (Selection) 

Song of India, A (Sadko) . . 
Ring, Ring de Banjo . 

Robin Adair ; 

Roch’d in the Crodle of the Deep « 
Roth of Ages . STAAA Re 
Roll, Jordan, Roll . 

Romance : 

Romance, Op. 85, No. 3 
Romance, Op. 15, N: 
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PIERNE . . 


SULLIVAN. . 
SULLIVAN . 


SULLIVAN , 
SULLIVAN . 
Drico 
STRAUSS 


GRANADOS 
PLEYEL 
FIBICcH 


SuppE. . 4 
RACHMANINOFF : 
SCHARWENKA 
COLLEGE SONG 


PONCHIELLI 
PONCHIELLI 
SOUTHERN SONG . 


SULLIVAN . 
POLDINI 
MASSENET 
WEBER . 
BacH . 

CHOPIN 

CHOPIN 

CHOPIN 

CHOPIN 

CHOPIN A 
RACHMANINOFF ; 
RACHMANINOFF . 


BoRoDIN . 


IpPOLITOW-IWANOW . 


MEYERBEER . 


PUCCINI 
GRIEG. 


GOLDMAREK 


STRAUSS 
GREGH . 
COLLEGE Sone 


RACHMANINOFF . 
RACHMANINOFF . 
RACHMANINOFF . 
RACHMANINOFF . 


THOMAS . 


GLAZANOUW . 
BECKET 

McDonaLp . 
WALDTEUFEL 
DEBUSSY. . 


VERDI . , 
VERDI. . . 


Rimsky-KorsAKOw . 
Rrusky-KorsAkow . 
Rimsky-KorsSAKOW . 
Rrusky-KorsAKow . 
Riusky-KorsAkow . 
Riusky-KorsAkow . 


FOSTER 

KEPPEL 

KNIGHT 
HASTINGS 
SPIRITUAL . 
RACHMANINOFF . 
RAFF . 


Rimsky-Korsakow . 


VOL. PAGE 


II—142 


. VITI—138 


V—218 


. VIII—136 


V—2I0 
III— 66 
VI— 58 


II— 42 
VII—226 
III— 96 


V—121 
II—158 
III—230 


. VIII—183 


IV—100 
VII— 37 


| VII—174 
. VITI—136 


IlI— 17 
VII— 28 
VII—189 
I— 6 
I—152 
I—153 
I—154 
I—155 
I—156 
II—147 
II—152 


IV—174 
V— 30 


IV— 46 


IV—189 
II— 60 


IV—:84 


V—160 
TII—164 


| VIII—228 


II—158 
Ii—147 
II—152 
II—164 


TV—179 
V— 82 


i VITI—162 


VII—216 
VI—104 
II— 34 


VII— 66 
IV—208 


Romance, Op. 44, No. 1 . 


Romance, Op. 24, No.9 . i SIBELIUS . ; 
Romance, Op. § . TSCHAIKOWSKY . 
Romance Sans Paroles, Op. 17, No. 3 . Faurt : 
Romantic Piano Compositions. See Vol. I 
Romeo and Juliet 
Selection . ; Gounap 
Rondo Capriccioso, Op. 14 MENDELSSOHN 
Rosa Lee . SOUTHERN SONG . 
Roses from the South (Waltzes) STRAUSS 
Rossini, G. 
Inflammatus (Stabat Mater) . ROSSINI 
William Tell (Selection) Rossini - . 
Rubinstein, Anton 
Kamennoi-Ostrow, Op. ro, No. 22 RUBINSTEIN . 
Melody in F, Op. 3, No. 1 RUBINSTEIN . 
Romance, Op. 44, No. 1 RUBINSTEIN . 
Toréador et Andalouse RUBINSTEIN . 
Ruddygore 
Selection . SULLIVAN . 
Rustle of Spring, Op. 32, No. Pal . .  SINDING 
Sacred Piano Music. See Vol. VII 
Sacred Songs. See Vol. VII 
Sadko 
Selection. . Rimsky-Korsakow . 
Song of India Rimsky-Korsakow . 


Saint-Saéns, C. 
Cygne, Le (The Swan) 
Minuet, Op. 56 . 
My Heart at Thy See Vos Apes 
and Delilah) . aes 
Samson and Delilah (Selection) 
Sailing. . SH iain to 
Sally, Come Up P 
Sally in Our Alley . 
Salut d’Amour 
Samson and Delilah 


My Heart at Thy Sweet Voice . 

Selection . ‘ 
Santa Lucia . 

Santiago (Spanish Waltzes) . 
Sarabande in F 5 
Scarf Dance 

Scarlatti, D. 

Tempo di Ballo. . . . 
Schlummerlied ir Sgn eit, 
Schubert, Franz 

Adagio (Octet, Op. 166) 

Ave Maria . 

Ballet Music (Rosamunde) 

Entr’acte (Rosamunde) 

Hark! Hark! the Lark 

Hark! Hark! the Lark ‘ 

Marche Militaire, Op. 51, No. 1 . 

Minuet (Sonata, Op. 78) . 

Moment Musical, Op. 94, No. 3 

Serenade (Stindchen) . : 

Serenade 

Unfinished Symphony (First Move- 


Waltzes (Selected from Op. 92) 
Whols Sylvia? . . 

Schumann, R. 
Aufschwung (Goering): a 12, No. 2 
Nachtstitick, Op. 23, N eu. 
Slumber Song, Qp. 124, No 16 
Triumerei, Op.15, No.7. . 
Warum? (Why ?), Op. is No. 3: 

Scotch Dances (Ecossaisen) ase 

Scotch Poem, ee: 3 Ne. 2. 

Secret, Le . z 

Sentimental Songs: ee Vol. VIII 

Serenade (Les wager a anerun) 

Serenade. . : 

Serenade 

sues 


enade 
Seeeade (Stindchen) 
Serenade ; 
Serenade Badine 
Serenade d’Amour 
Serenata, La (Waltzes) 


RUBINSTEIN . 


SAINT-SAENS . 
SAINT-SAENS . 


SAINT-SAENS . 
SAINT-SAENS . 
Marks 
SOUTHERN Sonc . 
CAREY 

ELGAR 


SAINT-SAENS . 
SAINT-SAENS . 
NEAPOLITAN SONG 
CorBIN 

HANDEL 
CHAMINADE 


SCARLATTI 
SCHUMANN 


SCHUBERT 
SCHUBERT 
SCHUBERT 
ScHUBERT 
SCHUBERT 
SCHUBERT 
SCHUBERT 
SCHUBERT 
SCHUBERT 
SCHUBERT 
SCHUBERT 


SCHUBERT 
SCHUBERT 
SCHUBERT 


SCHUMANN 
SCHUMANN 
SCHUMANN 
SCHUMANN 
SCHUMANN . 
BEETHOVEN . 
MacDowELL . 
GAUTIER . 


IDRIGOW ns Wien. 
HaypDN 

OLSEN 

PIERNE fia 
SCHUBERT .. 
ScHUBERT 
Title 
Gasrie-MARIE . 
Bion . 

JaxoNE 


VOL. PAGE 
I—230 
II—194 
II—235 
II— 39 


IV—194 
I—182 


. VIII—187 


VI— 16 


VII—108 
IV—231 


I—222 
I—216 
I—230 
I—213 


V—229 
II—204 


IV—228 
VII— 6 


II—173 
II—176 


VII— 68 
IV—199 


. VITI—224 
. VIII—190 
. VIII 83 


III— 6 


VII— 68 
IV—199 


| VIEI—119 


VI—156 
I—62 
IlI— 22 


I— 80 
I—202 


I—100 
VII—126 
I—110 
I—107 
I—116 


" VUI— 12 


I—113 
I—104 
I—102 
I—118 


VII— 8 


I— or 
I— 96 


MOTT Toe 4 


I—206 
I—199 
I—202 
I—1098 
I—212 
I— 34 
II—108 
IlI—134 


IiI— 61 
I— 71 
II—128 
II—142 


4 VI 28 


I—118 
III—254 
III—106 
III— 38 
VI—177 


Serenata, Op.15,No.1 . . 
Sextette (Lucia dt Lammermoor) . 
Shall We Gather at the River? . 
Shall We Meet Beyond the River? 
Sheherazade 

Selection . 

Shepherd’s Dance (Henry VIII). 
Sibelius, J. 

Romance, Op. 24, No. 9 

Valse Triste, Op. 44 
Siciliana (Cavalleria Rusticana) . 
Silver Threads s0orE the Gold . 
Simple Aveu P 
Sinding, Chr. 

Rustle of S ring, Op. 32, No. 3 
Sirens, The (Waltzes) . 
Sizilietta. 

Skaters, The (Waltzes) 
Slavonic Dance, Op. 46, No.1 . 
Sleeping Beauty, The (Ballet) 

Waltz. aus enee AES 
Slumber Song . 

Slumber Sone: Op. 124, No. 16 . 
Smetana, Fr. 

Bartered Bride (Selection) 
Snow-Maiden, The 

Selection . 

Soaring (Aufschwung), Op. 1 
Softly Now the Light of Dey. : 
Solomon Levi 


Somebady’s Knockin’ at Your Door . 
Sometimes I Feel Like a Motherless Child 


Sonata in C (First Movement) . 
Song of India, A (Sadko) 


Songs for Solo Use. 


Song of the Volga Boatmen . 
Songs My Mother Taught Me 
Sorella, La (Two-Step) 


Sounds from Home (Slow “Waltzes) . 


Sourire d’Avril (Waltzes) 
Sous la Feuille. . 
Southern Songs. 
Souvenir . 
Spanish Cavalier, Thesis 
Spanish Dance, Op. 12, No. I 
Spanish Dance, Op. 12, No. 2 
Spanish Love (Tango) . . 
Spinning Song, Op. 67, No. 4 
Spirituals. See Vol. VIT 
Spring Dance, Op. 38, No. 5 
Spring Flowers. F 
Spring Song, Op. 62, No.6 . 
Stars of the Summer "Night 
Star Spangled een 1h 
Steal Away! . 
Hi ea (Gavotte) . 
Still as the Night . 
Strauss, Johann and Josef 
Pizzicato-Polka . 
Strauss, Johann 
Artist Life (Waltzes) . 
Blue Danube (Waltzes) . 
Fledermaus, Die (The Bat) 
Gipsy Baron, The (Selection) . 
Morning Journals (Waltzes) . 
New Vienna (Waltzes) 


See Vol VI 


Moszkowsk1 . 
DonizeTT1 
Lowry 

RICE 


Rimsxy-Korsakow . 


GERMAN . 


SIBELIUs . 
SIBELIUS . 
Mascacni 
Danks 


’ ‘THomét 


One ae imias One Mind (Polka Ma- 
Qosen” s Lace Handkerchief (Selection) 


Roses from the South (Waltzes) 
Tales from the Vienna Woods. 
Treasure Waltz (Gipsy Bae) 
Vienna Blood (Waltzes) 

Voices of Spring (Waltzes) 


Wine, Women and Song (Waltzes) 


Strauss, Richard 
Tréumerei, Op. 9, No. 4 
Sullivan, Arthur S. 


Flowers that Bloom in the Seene ie 


Mikado) . 
Gondoliers (Selection) . 
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SINDING 
WALDTEUFEL 
Bion . 5 
WALDTEUFEL 
DvoRAK . 


TSCHAIKOWSKY . 
Gounop 
ScHUMANN 


SMETANA . 


Rimsky-Korsakow . 


ScHUMANN 
WEBER. 
CoLLEGE Sono 
SPIRITUAL 
SPIRITUAL 
Mozarr 


Rimsxy-Korsaxow . 
See Vols. VII a VIII 
Son of God Goes Forth to War, The . 


CurLer . 
Russian Sone 
DvoRAK . 
Boret-CLerc 
Guna’. 
DEPRET 
Tuomt 


Drbta. , 
HENDRICKSON 
Moszkowsk! . 
Moszkowsk1 . 
Estespan-Mart1 . 
MENDELSSOHN 


GRIEG . 

GADE . ‘ 
MENDELSSOHN 
CoL.LecE Sono 
SMITH . 
SPIRITUAL 
Cz1BuLKA 
Boum . 


Strauss 


Srrauss . 
Strauss . 
Strauss . 
Strauss . 
Strauss 
StrAuss 


Strauss . 
Strauss 
Strauss . 
Strauss . 
Strauss . 
Strauss 
Strauss 
Strauss 


StTrRAuss 


SULLIVAN . 
SULLIVAN . 


VOL. PAGE 


1I—118 
VII— 48 
VIi—213 
VII—220 

IV—220 
II—125 

II—194 

II—198 
VII— 22 

VITI—152 
III—242 
tae 

mee 
vee 
—90 

II— 17 

V—1 

I]I—162 
I—202 
IV— 12 
IV—214 
I—206 
. VII—222 
. VITI—226 
VII—201 
VII—205 
I—128 
VII— 6 
. VII—219 
. VITI—155 
. VIII— 60 
VI—231 
VI—208 
VI—160 
ITI—246 
. HiI— 9 
. VITI—232 
. W112 
II—120 
VI—250 
I—173 
II— 67 
III— 93 
I—178 
VITI—107 
VITI—158 
VII—208 
III— 56 

VIII— 40 

VI— 58 

VI— 21 
VI— 6 

V—156 

V—166 

VI— 11 
VI— 36 
VI— 56 

V—160 
VI— 16 
VI— 31 
VI— 26 

VI— 52 
VI— 46 

VI— 41 

IIl—216 

. VITI—135 
. V—250 


Sullivan, Arthur S. (Cont’d) 
Heao'nis My Home. 
H. M. S. Pinafore (: (Selection) . 


I'm Called Little Buttercup (Pinafore) 


Iolanthe (Selection) 

Lost Chord, The. . 

Mikado (Selection) . 

Onward, Christian Soldiers 
Patience Selection) i 
Pirates of Penzance (Selection) 


Poor Wand’ring One Sr of Pen- 


zance). . 
Ruddygore (Selection) . Y 
Tit-Willow (Mikado) . , 
Trial by Jury (Selection) 
Yeomen of t 
Sun of My Soul 


e Guard (Selection) | 


Sunshine and Shadow (wv alse Lente) 


Suppé, Fr. von 


Fatinitza (Selection) 
Light Cavalry (Selection) . : 
Poet and Serpe (Selection) . 
Swallow, T. 
Swan, the G (Le Cygne) 
Sylvia (Ballet) 


Barcarolle and Valse = 
Pizzicato ; 

Sweet and Low. . 

Sweet Dream (Reverie) 

Sweet Genevieve 

Sweet Hour of Prayer . : 

Swing ape Sweet Charice. 

Sylphes 

oS erathet (Waltzes) . 


Tales from the Vienna “Woods (Waltzes) 


Tales of Hoffman, The 
Selection. . ‘ 
Tambourin, Le. 
Tango in D. 
Tannhiuser 
Selection . 
Tarantelle, 
Tear, A (Un Atay 
Tempo di Ballo 


That Viennese Waltz (4 Waltz Dream) . 


There is a Green Hill Far a eid 
There is a Happy Land 
Thine Eyes So Blue . . . 


Thomas, Ambroise 


Know’ st Thou Yonder Land? Han en 


Mignon (Selection) . 

Raymond (Selection) 
Thomé, Fr. 

Andante Religioso . 

L’Extase (Entr’acte) 

Simple Aveu 


Under the Leaves (Sous la Feuillée) . 


Three Fishers: Went Sailing 
Tit-Willow (The Mikado) 
Torchlight Dance (Henry Vit) 
Toréador et Andalouse . 
Toreador Song (Carmen) . 

To Spring, Op. 43, No. 6 
Tosti, F. P. 


Beauty’s Eyes 
Good-Bye 


Tramp! Lake! Tramp! 
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